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Huldschinski 
Metsu Presented 
To Rijksmuseum 


Rembrandt Society’s Second At- 
tempt in Fifteen Years to 
Secure “The Sick Child” Is 


Successful 








By L. J. Roocceven 
AMSTERDAM.—At the sale of the 
Huldschinsky collection in Berlin on 
May 10th, Metsu’s painting “The Sick 
Child” went for 200,000 marks to Hol- 


land. Now it has been disclosed that the 


president of the Rembrandt Society, in 
conjunction with some other art lovers, 
has secured the masterpiece (one of 
Metsu’s very best) and has placed it in 
the Rijksmuseum. More than in any 
other of his works, the artist shows here 
a strong relationship with Vermeer, al- 
though at its date, 1656, the influence of 
the Delft master could hardly have been 
great. 

The painting belonged to the famous 
Steengracht Gallery in the Hague from 
1833 to 1913 and at the auction of that 
collection in Paris, the Rembrandt So 
ciety, which has as its purpose the ac- 
quisition of works of art for the national 
museums, tried hard to obtain it, but had 
to let it go for 312,000 francs to Klein- 
berger, who sold it in his turn to the col- 
lector Huldschinsky in Berlin. Other fa 
mous masterpieces were acquired for the 
Dutch museums at the Steengracht salx 
—more than half a million guilders were 
spent—but the loss of the Metsu was 
always keenly felt, as was that of the 
beautiful Brouwer, which went to Col. 
Friedsam’s collection. Reason the more 
that the return of “The Sick Child” gave 
great satisfaction, and the price was even 
20 per cent lower than that realized in 
1913. 

Some other Huldschinsky paintings 
came to Holland. Mrs. Von Pannwitz 
in Bennebroek near Haarlem, who is the 
fortunate owner of such an exceptional 
collection, “acquired an important Ter- 
borch, which sold for 165,000 marks. 
Nicolaes Maes’ “Mother and Child” re- 
turned also to the country of its origin, 
realizing 60,000 marks at the sale. 

In connection with the price of 11,000 
marks, reached by the last mentioned 
picture, which is quite normal for a good 
specimen of this painter, a quotation from 
an article, recently published in the peri- 
odical “Oud Holland,” might interest the 
reader. An investigator in the archives 
of Overschie, a village in the neighbor 
hood of Rotterdam, not only found the 
date of the artist's death, 1690, but also 
material that shed a vivid light on the 
particularly difficult pecuniary conditions 
Van Beyeren had to cope with. In 1689, 
being very hard pressed, he tried to sell 
fifty-four of his works at auction. Only 
ten found a buyer for little more than 
150 guilders altogether. And when a 
year later, after his death, ninety-nine 
paintings were auctioned, they could not 
bring even an average of two dollars 
apiece! Taking in consideration the 
tendencies in Dutch art in the closing 
years of the XVIIth century, it is of 
course no wonder that his vigorous, im- 
Pressionistic still life paintings were so 
little appreciated. 





XIVTH CENTURY 
MADONNA SOLD 
BY BRUMMER 


The white marble statue of the 
Virgin and Child, reproduced in 
Tue Art News of May 19th, was 
purchased for the Metropolitan 
Museum of Art from Joseph 
3rummer. The figure, now on 
view in the Room of Recent ac- 
the Museum, is a 
typical example of French XIVth 
century sculpture and is in re- 
markably fine condition. Many 
traces of old gilding remain. It 
was presented to the Museum by 
George Blumenthal. 


cessions at 
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Entered as second class mail matter, 
N. Y. P. O., under Act of March 3, 1879 
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“KNIGHT, DEATH AND THE DEVIL” 
A brilliant proof in fine condition which brought 16,000 marks at the recent 


By DURER 


print sale at Boerner’s, Leipzig 








SUNG PAINTINGS 
FOR BOSTON 


Among the many Chinese paintings 
purporting to have come down to us from 
the the group of four 
paintings recently added by Dr. Denman 
W. Ross to his collection at the Museum 
presents one of those rare instances in 
which the authenticity of this early dating 
may not be disputed, even by the most 
skeptical. Unfortunately, the ravages of 
time on the paintings are marked, for 
the silk has deteriorated somewhat and 
the coloring is much subdued. But we 
are, nevertheless, able to recognize in 
them a great pictorial achievement, fine 
in conception and excellent in draughts- 
manship. The pictures are small, meas- 
uring in average height 9% inches and 
in width varying from 18% inches to 
26% inches. 

The general theme of this group of 
paintings is “Weén-chi’s captivity in Mon- 
golia and her return to China.” Wen- 
chi is the popular name of a Chinese lady, 
Ts’ai Yen (second to third century 
A. D.), daughter of Ts’ai Yung, who 
was a noted historian and statesman. 

(Continued on page 4) 





Sung dynasty, 





Book Sales Total 
$756,212.50 at 
American Art 





In the season just closed the American 
Art Galleries realized, at the book sales, 
a total of $756,212.50. A resume of the 
outstanding prices at the various sales 
follows: 

At the Jones-Walton sale, held on No- 
vember 22, 1927, a collected set of the 
first editions of Mark Twain, compris- 
ing 65 vols., brought $3,100. The type- 
script of Conrads Typhoon brought 
$1,100. A  magnificiently extra-illus- 
trated set of Sloane’s Life of Napoleon, 
in 8 vols., and including some 500 plates 
and about 40 autographs, realized $800, 
while a unique set of the Daphnis et de 
Chloe, on vellum, and with the plates 
after Phillippe d’Orleans, sold for $500. 
Among the fine autograph material a set 
of the autographs of the Rulers of 
France from 1481 to 1865 brought $530; 
a complete set of autographs of the Presi- 
dents of the United States brought $800, 

(Continued on page 3) 





KROLLER VAN GOGHS 
KEPT FOR MUSEUM 





Several times during recent years the 
rumor has spread that the famous Krd6ller 
collection of paintings by Vincent van 
Gogh was to be sold. The anxiety in 
Holland about the possible loss of this 
national treasure happily has been dis- 
solved now, as Mrs. Krdller-Miller has 
transferred her entire collection of paint- 
ings, drawings, sculpture and objects of 
art to a recently incorporated Krédller- 
Miller Foundation, which has as its pur- 
pose the showing of contemporary art 
for the benefit and enjoyment of all. In 
range, variety of taste and courage of ex- 
periment this large collection can be com- 
pared to such American collections as that 
of the late John Quinn and the Barnes 
collection, although it is built up along 
different lines. 

The most important features are the 
about one hundred and thirty paintings 
and drawings by Vincent van Gogh, 
which not later than last year created 
wide interest when exhibited in two Swiss 
art galleries and in the Brussels museum. 

Although great emphasis is placed on 

(Continued on page 2) 





Adolf Lewisohn 
Collection 
Published 


Catalog, Written by Stephan 
Bourgeois, Describes French 
Paintings and Sculptures and 
Is Critical Survey of Art 








The Adolph Lewisohn Collection of 
Modern French Paintings and Sculptures 
by Stephan Bourgeois has just been pub- 
lished by E. Weyhe. It includes repro- 
ductions of all the works of art in the 
collection, descriptions and histories of 
them and biographical accounts of the 
painters and sculptors. There is, as a 
most important addition, an essay by 
Mr. Bourgeois on French painting of 
the XIXth century, its esthetic ancestry 


and probable descendants. The reproduc- 
tions are uniformly excellent and the 
frontispiece, Van Gogh’s “L’Arlesienne” 
is in full color. 

Mr. -Lewisohn’s collection is one of 
the most distinguished of its period in 
America. All of the leaders of XIXth 
century French art are represented by 
one or more superb examples, works 
which show each artist at his best. Sev- 
eral of the pictures, among them “L’Ar- 


lesienne,” Picasso’s “Dancer,” Manet’s 
“Soap Bubble,” Degas’ “Jules Finot,” 
Renoir’s “Portrait of Mme. Darras,” 


Gauguin’s “In Orana Maria,” Cezanne’s 
‘Portrait of Mme Cezanne,” Seurat’s 
“Grande Jatte” and Rousseau’s “Repas du 
Lion,” are among the finest works of 
their creators. 

The illustrations alone would make an 
almost invaluable commentary on the art 
of the period, its early struggles to free 
itself from tradition, its surpassing great- 
ness, its gradual decline. Of the living 
men represented in the collection onl 
Matisse and Picasso maintain fhe high 
standards set by Van Gogh, Rousseau 
and Cézanne and Mr. Lewisohn’s exam- 
ples of their art are all of comparatively 
early date. In its present form the col- 
lection is a record of past achievement 
rather than a bold prophecy. 

For prophecy one must turn to the text. 
Mr. Bourgeois has been cautious, but his 
premises are so well made, the logic of 
his discourse seems so clear, that one is 
carried along with the argument even be- 
fore his conclusion is reached. 

Fine as the pictures are, they become 
illustrations to Mr. Bourgeois’ text and 
seem rather the things he might have 
chosen to give point to his writings than 
the actual reason for the catalog. The 
essay on XIXth century painting, which 
is in effect a study of art from its primi- 
tive origins to its possible future is one 
of the most stimulating documents which 
has appeared. There is room for an 
enormous amount of discussion, there are 
theories which he propounds which will 
arouse violent disagreement; it is possible 
that one might pick flaws in his logic. 

But for this it would be necessary to 
be well prepared. The care with which 
the essay has been done, the evident 
scholarship and clear reasoning which 


(Continued on page 2) 





COROT FIGURE GIVEN 
TO METROPOLITAN 


Corot’s “Woman Reading,” 
one of the finest pictures sold 
from the Senff collection at the 
Anderson Galleries in March, has 
just been presented to the Metro- 
politan Museum of Art by Mrs. 
Louise Senff Cameron. 

At the time of the sale it was 
rumored that the Museum had 
left a bid of $30,000 for the pic- 
ture. It was bought by Mrs. 
Cameron for $31,000, the highest 
price in the second session of the 
sale. The painting is of dis- 
tinguished quality and will be a 
very valuable addition to the 
Museum’s collections. 
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LEWISOHN CATALOG 
JUST PUBLISHED 


(Continued from page 1) 

have gone into it, demand an equal 
amount of care from one who would ven- 
ture to erect a defense against its heavy 
artillery. This, quite frankly, we are 
not prepared to do, but as a book which 
is absolutely sincere, the clearest expres- 
sion of the bases of modern art which 
has yet appeared, it cannot be too highly 
recommended. 


KROLLER VAN GOGHS 
KEPT FOR MUSEUM 


(Continued from page 1) 
modern tendencies in art, a number of 
well-chosen examples of XIXth century 
French and Dutch art form a fitting back- 
ground to the more recent pictorial 
achievements. Delacroix, Daumier, Mil- 
let, Corot, Courbet, Daubigny, Monticelli, 
Fantin Latour are represented. Also 
Gaugin, Renoir, Pissarro, Monet, Guil- 
laumin, Seurat, Signac, Denis, Forain 
and Redon. 

_ Incidentally, the painting “Le Chahut” 
is the fourth great Seurat which recently 
found a permanent home in a public gal- 
lery, the others being “Le Cirque,” “Les 
Baigneurs,” and “La Grande Jatte” 
(Louvre, Tate Gallery and Chicago Art 











rich variety of the works of modern Hol- 
landers like Jan Toorop and Thorn Prik- 
ker and French art of this time is repre- 
sented by Bracque, Gris, Léger, Picasso, 
Metzinger, Herbin and many others. 
Theo van Rysselberghe and the great 
James Ensor are among the Belgians. 

In total there are at least seven hun- 
dred works of art in the Museum. But 
there is only room enough for the dis- 
play of selections—L. J 


BOSTON MUSEUM’S 
SUMMER SCHEDULE 


BOSTON.—The Museum is closed on 
Mondays; open on other days from 10 
to 5; Sundays, 1 to 5. Admission free. 
Guidance in the galleries on Tuesdays 
and Fridays at 11 o’clock and on other 
days by appointment. 

Exhibitions 

Classical Corridor: Warren Collection 
of Greek Gems, the outstanding collection 
in the world. 

Print Department: Engravings, etch- 
ings, woodcuts, and facsimiles of draw- 
ings by Albert Diirer, commemorating the 
four hundredth anniversary of the artist’s 
A le ERS Rooms 1 to 7 

Print Department: Etchings, litho- 
graphs, and aquatints by Goya shown in 
memory of his death one hundred years 
A i052 60k 8.06 aed Rooms 8 and 9 

Renaissance Court: Paintings and 
sculptures by Massachusetts artists under 
auspices of the Copley Society. 

June 15 to July 31 

Renaissance Court: Contemporary Brit- 
OE ERR eee ey rage ores August 

Stone Room: New Accessions; Sum- 
mer loans; Rubens’ double portrait group ; 
“Madonna and Child by Francesco di Gi- 
orgio; “Cardinal Before a Death’s-head,” 
by Quentin Massys. 


KINGORE EXHIBITS 
GUGGENHEIM BUST 


A recently completed portrait of Mr. 
S. R. Guggenheim by the Italian sculp- 
tor, Comm. Edgardo Simone is now on 
view at the Kingore Galleries. The Ex- 
hibition opened with a private view and 

















tea on June 7. 





BALTIMORE MUSEUM 
REPORTS ON SEASON 


BALTIMORE. — The Baltimore Mu- 
seum of Art is just closing a successful 
season, during which a series of exhibi- 
tions starting in September, 1927, and 
running through to July, were scheduled. 
The total number of visitors to the Mu- 
seum during 1927 was 29,275; 29 centers 
borrowed 812 lantern slides for lecture 
purposes; and 8 centers (schools, clubs 
and the like) received loan collections for 
temporary exhibition purposes. 

This will be the last year the Museum 
will spend in its present quarters at 101 
West Monument Street. The new build- 
ing for which a million dollar municipal 
loan was passed in 1924 is now nearing 
completion. It is located on the principal 
promenade of Baltimore, North Charles 
Street, adjacent to the Johns Hopkins 
University which presented the site. John 
Russell Pope of New York is the archi- 
tect of the building, which will be classic 
in design and equipped in a thoroughly 
uptodate fashion. Mr. Meyric R. Rogers, 
formerly Associate Professor Fine Arts 
at Harvard University, took up his du- 
ties as Director of the Museum last Octo- 
ber succeeding Miss Florence N. Levy 
who resigned and is now Executive Secre- 
tary and Director of the Design Group of 
the Arts Council of New York City. 
Mr. Rogers has become very popular in 
Baltimore and is much in demand as a 





china, silver, textiles, armor, books, cata- 
logs, magazines, etc. 

The educational work of the Museum is 
being emphasized and many exhibitions 
and lectures are being held and special 
gallery tours are arranged for school chil- 
dren. Another important feature of the 
Museum’s season was a series of free 
Sunday afternoon concerts by Baltimore 
choral organizations and orchestras. These 
attracted capacity audiences. 

The exhibition season opened with the 
Baltimore Photographic Club show. Its 
other items were: The Joseph Pennell 
Memorial Exhibit ; Reproductions of work 
by Viennese children; Textile Designs by 
Bakhst ; Paintings by Schofield and Monet ; 
Drawings by H. G. Williamson; Illustra- 
tions circulated by the American Federa- 
tion of Arts; French Impressionistic 
Paintings; Etchings by Paul Roche; 
Sculpture by Edmond R. Amateis; Paint- 
ings by Bernard Boutet de Monvel; Stage 
Designs by Claude Bragdon; Paintings by 
Abraham Manievich; Work by George O. 
(“Pop”) Hart; Paintings circulated by 
the Mexican Government; Decorative 
Paintings, woodwork, etc., by Hunt Died- 
erich, Elizabeth Price and the Ferargil 
Studios; The Baltimore Water Color Club 
Annual Exhibition; “Paintings in the 
Making” by Keller, Shaw, and Wands, 
of Cleveland; Albrecht Diirer’s 400th An- 
niversary Exhibition of Prints; Bronzes 
by Maillol, Bourdelle, Lachaise and Zor- 
ach; Paintings by the Guild of Boston 
Artists; Sculpture by Simon Moselsion, 
Pottery from the Potter’s Shop, and 
Crafts from the New York Society of 
Craftsmen, through the Art Center; Min- 
iatures by Margaretta Cope; and Posters 
entered in the Competition for St. John’s 
College Day at Annapolis on May 15th. 

In June The Fifty Prints of the Year 
from the American Institute of Graphic 
Arts and Paintings by Harry L. Hoffman 
will be shown, together with the Mu- 
seum’s 1928 accessions which include a 
characteristic bronze head by Charles 
Despiau and a landscape by the late S. 
Edwin Whiteman presented by his widow 
from the Whiteman Memorial Exhibition 
held under the auspices of the Friends of 
Art during May in Homeland. 

The July exhibition will consist of 
Modern Textiles from the Art Center 
and Paintings by Joseph Birren of 
Chicago. 


ZORN ETCHINGS 
FOR BOSTON 


BOSTON.—The Museum of Fine Arts, 
Boston, has received from Mrs. Richard 
E. Danielson of Boston and Mrs. Chaun- 





cey McCormick of Chicago one hundred 
and ten etchings by Anders Zorn, repre- 
senting one hundred and seven different 
subjects, or nearly two-fifth of Zorn’s 
etched work. This magnificent gift from 
the daughters of the late Charles Deering 
consist of impressions which became dup- 
licates when the great Zorn collections 
formed independently of Mr. Deering and 
Mr. Wallace DeWolf were recently united 
in one surpassing collection in the Art In- 
stitute of Chicago. Thanks to the donors 
and to the friendly codperation of Mr. 
DeWolf and the Art Institute, the com- 
bining of these two separate collections 
has brought to the Boston Museum a sub- 
stantial collection of Zorn etchings which 
is not only noteworthy for the range of 
subjects but which has the added distince- 
tion of having been personally selected by 
two such discriminating specialists as Mr. 
Deering and Mr. DeWolf. 

Mr. H. P. Rossiter, Curator of Prints 
at the Museum of Fine Arts, says of the 
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joyment in that part of the contemporary 
scene which most interests him. He is not 
economical of his genius in summarizing 
the character of his sitters, but on the 
contrary expands before our eyes the sa- 
lient qualities of his subjects which only 
speech or intimate knowledge could other- 
wise give. His style ripples with life.... 
Among Zorn’s portraits there are un- 
doubtedly some which will outlast both 
time and fashion. It is also conceivable 
that the best of his studies of nude figures 
will have a particular niche of their own. 
... Zorn has succeeded better than any of 
his predecessors in suggesting by layers 
of lines that evanescence of light and air 
which, under changing conditions of sun 
and shadow, wrap the human body round 
like an invisible cloak.” 

The Museum has also added to its col- 
lection of Chinese Art four Sung paint- 
ings presented by Dr. Denman W. Ross 
to his collection in the Museum. The 
paintings represent the story of “Wen- 
chi’s Captivity in Mongolia and Her Re- 
turn to China” and are of unquestioned 
authenticity—a great pictorial achieve- 
ment, fine in conception and excellent in 
draughtsmanship. 
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Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 
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Book Sales Total 
$756,212.50 at 
American Art 





(Continued from page 1) 

Ten Papal Bulls 
covering a period of ten centuries sold 
for $350. 


while a collection of 


The next sale, comprising historic 
American autographs, held on November 
30, 1927, included the original manu- 


script of Lincoln’s speech on “sectional- 
ism” which realized the record price of 
$18,000. An important collection of 
Documents concerning the ‘Convention 
Troops” which included a number of 
autograph letters signed by Thomas Jef- 
ferson, and sold in 39 lots, realized a 
total of $5,800. A Revolutionary letter 
signed by seven of the Signers of the 
Declaration of Independence brought 
$3,900, while the draft of the 13th Amend- 
ment to the Constitution, signed by the 
Vice-President, 36 members of the Sen- 
ate, and 68 members of the of 
Representatives realized $725. Other im- 
portant autograph material included a 
Washington letter at $510, a Paul Jones 
letter at $625, an autograph survey drawn 


House 


by Thomas Jefferson at $575, a passport 
Franklin while of 
Pennsylvania at $400, and a Grant letter 


signed by Governor 
on Lee’s surrender at Appomatox which 
brought $260. 

In the sale of First Editions held on 
December 6, 1927, a copy of Amy Low- 
ell’s exceedingly rare first book, Dream 
Drops, realized $270, its first auction 
record, while a first edition of Cooper's 
The Spy brought a record price of $700. 
A copy of Sister Carrie by Dreiser sold 
for $270, Emerson’s Essays first issues 
of the First and Second Series brought 
$120 and $70 respectively, the first issue 
of Hale's The Man Without a Country 
at $100. Hawthorne’s Wonder-book at 
$160, and Mosses from an Old Manse at 
$140, Hearn’s Clarimonde at $100, a pre- 
sentation copy of Stevenson’s The Wrong 
Box at $200, and Milne’s When We Were 


Very Young, a large paper copy brougl 
’ g, é , ght 
$220. 

lhe sale of the Thomas Hatton col- 
lection of Charles Dicken’s writings, on 
December 7, 1927, brought forth some 


new high prices for fine Dickens material 
including the record price of $16,300 for 
a superb set of the Pickwick Papers in 
parts, and $2,800 for a letter referring to 
the inception of the Pickwick Papers. 
A set of the Christmas Books containing 
10 vols., comprising the various issues, 
brought $1,700, while a remarkable file 
of the Gad’s Hill Gazette was sold for 
$1,500. A copy of the first edition of 
The Village Coquettes was bought at 
$710, Oliver Twist (3 vols.) at $245 and 
in parts $1,150, a trial copy of The 
Chimes at $580, A Tale of Two Cities 
in parts $850, the first issue of No Thor- 
oughfare at $300, and the rare Great Ex- 
pectations, A Drama, at $450.. 

The Converse Library was sold on Jan- 
uary 4, 1928, and many high prices were 
realized, notably for the Alken color 
plate books. The National Sports of 
Great Britain brought $1,600, a new high, 
The Life of a Sportsman sold at $750, 
How to Qualify for a Meltonian at $700, 
Turner’s fine Poaching Series with 8 
plates in color at $900. A collection of 
twenty-four original drawings, for And- 
erson’s Fairy Tales, by Harry Clarke 
brought $265, while a collection of fifty- 
four etchings and original drawings for 
the Fairy Library by Cruikshank went 
for $2,700; a further collection of Cruik- 
shank’s sketches and letters brought 
$1,000. His Comic Almanack in 19 vols., 
realized $510, and a set of Kate Green- 
away’s Almanacks brought $400. In the 
same sale a MSS. Poem by Dickens went 
for $800, a bound group of twenty orig- 
inal drawings by Rowlandson for $750, 
and two original drawings by Thackeray 
went for $400 each. 

At the important sale of Kipling ma- 
terial on January 10-17, 1928, one of 
two known copies of Letters of Marque, 
No. 1, sold for $10,900 and Schoolboy 
Lyrics realized $3,300. The copyright 
issues of the Just-so Stories averaged 
better than $500 each, while other copy- 
right issues, Gloriana, The Wrong Thing, 
etc., brought around $1,000 each, with 
the exception of Cold Iron which fetched 
$3,300. The dedication copy. of Plain 
Tales from the Hills went for $5,000, a 
proof copy of Kim at $3,000, the first 
issue of The Phantom Rickshaw at 
$1,400, The City of Dreadful Night at 
$2,500, and the Song of the Women at 
$500. Files of the scarce periodicals to 
which Kipling contributed as a young 
man sold for high prices; The Week’s 
News bringing $2,900, The One and All, 
$1,550, and The School Budget, $500. 

On February 1, 1928, an important sale 
of First Editions and Autograph letters 
was held at which an unrecorded copy of 
William Blake’s Europe: A Prophecy 
brought $11,300, and a Robert Burns let- 
ter, written to his sweetheart “Cloris,” 
realized $7,800. A Byron letter, in which 
the poet makes arrangements for the cre- 








mation of Shelley’s body, sold for $2,800; 
a letter from Charlotte Bronte, mention- 
ing Jane Eyre at $430; a Wilde letter on 
The Ballad of Reading Gaol at $460; a 
Thackeray MSS. fragment at $1,050. Of 
the outstanding modern books Conrad’s 
Chance brought $2,300, Gissing’s Work- 
ers in the Dawn, $1,550, Hardy’s The 
Dynasts, $2,350, and Lowell’s Commem- 
oration Ode, $950. 

The Waldo sale, held on February 14- 
15, 1928, included many colored plates 
and sporting books, as well as finely 
bound sets of standard authors, which 
brought uniformly high prices. A copy 
of Fanny Burney’s Evelina with the 
Heath color plates brought $440, The 
British Stage and Literary Cabinet with 
the Cruikshank color plates sold for $600, 
while a set of Cruikshank’s undivided 
proofs of the forty illustrations for The 
Humorist fetched $625 

Several Lincoln letters in the sale of 
Varnum letters held on February 20-21, 
1928, were important enough to bring 
$500 or more, while an interesting lette: 
by General Nathanael Green, concerning 
his lameness, which kept him out of the 
Kentish Guards regiment in Connecticut, 
sold for $450. 

On March 13-14, 1928, a collection oi 
First Editions, including the library of 
O. D. Peterson, was sold. A fine copy of 
Oliver Twist in parts brought $1,100, a 
set of Hardy’s The Dynasts sold for 
$2,000, while a portion of the original 
MSS. of Washington Irving’s Knicker- 
bocker’s History of New York sold for 
$330. At the same sale a first edition 
of Shaw’s Cashel Byron’s Profession, 
with a long and amusing note in the 
author’s autograph, realized , 

A first edition of Burton’s transla- 
tion of the Kasidah was sold for the 
record price of $1,125 in the Erskine sale 
held on March 26, 1928, a copy of the 
first issue of Tom Jones brought $540, 
Pierce Egan’s Adventures of Tom, Jerry 
and Logic an even $500; the fourth col- 
lected edition of Chaucer’s Works, and 
a copy of Life in Paris with the Cruik- 
shank plates each brought $260. 

In the sale of an important collection 
of press books from the Bucknell library, 
held on April 2-3, 1928, the record price 
of $1,600 was paid for the Kelmscott 
Chaucer, $555 for the Doves Bible, and 
$540 for the Ashendene Dante. Barrie’s 
The Little Minister sold for the record 
price of $650, an original letter, with 
poem, brought $1,000, while a long series 
of William Blake items sold for high 
figures—two drawings bringing $900 and 
$1,100, respectively, his engravings after 
Hogarth, $525, an autograph letter $390, 
his engravings of the Laocoon group 
$610 and that of Chaucer’s Pilgrim $440. 

On April 23, 1928, the sale of the 
Elbert H. Gary estate came to a close 
with the dispersal of the library. A col- 
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lected set of the first editions of Fanny 
Burney sold for $775, a leaf of the Gut- 
enberg Bible brought $400, a _ record 
price, which figure was also reached by 
the Grolier Club Whistler. The Annals 
of Sporting and Fancy Gazette with the 
rare June Number fetched $1,500, an 
extra-illustrated copy of Thackeray’s 
Essay on Cruikshank brought $1,000, a 
presentation set of Household Words, 
edited by Dickens, went at $1,525, a 
handsome set of the Bombay edition of 
Kipling’s Works at $1,000, a copy of 
Lamb’s Elia at $875, and Shelley’s Pro- 
metheus Unbound at $550. 


The last great collection of Conrad 





and Hudson autograph material was sold 


on April 24-25, 1928, when the Edward, 
Garnett collection was sold. It included’ 


a presentation copy of the first issue of 


The Nigger of the Narcissus which real-| 


ized $4,900, the typescript 


of Under 


Western Eyes at $2,200, and the original’ 


MSS. 
$1,125. 


The final sale of the season, that of 


the J. B. Foley et al collection, held o 
May 7-8, 1928, contained two handsom 


jeweled bindings which sold for $410 = 


$375 respectively, as well as an illuminat 
manuscript Book of Hours, 
which , brought $430. 


circa 1450 
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Like her distinguished father, Weén-chi 
was a literary and an accom- 
plished musician. On the death of her 
Chinese husband, Wei Ch’ung-tao, she 
was left childless. In the year 1953, when 
China was being subjected to both in- 
ternal strife and to attacks from without, 
Weénchi- invading 


scholar 


was captured by an 


army of Tartars and carried off to the 
North (Mongolia). There she was 
forced to become the wife of one of the 
chieftains of the Hsiung-nu tribe, and 
she bore two children. After twelve 
years (some accounts say twenty) thus 
spent in a desolate country, she was 


ransomed with “gold and jade” by Ts'ao 


Ts'ai, the Chinese dictator, who enter- 
tained sympathy for Wén-chi’s father, so 
leng 


and heir. 


separated from his only daughter 
Upon returning to her native 
land, Wen-chi was given in marriage to 
the captain of Ts’ao’s army, named Tung 
Ssu. It is that at 
when disfavor and 


recorded one time, 


her husband was in 
was about to be executed, Weén-chi suc- 
ceeded in saving his life by an earnest 
and eloquent appeal to the dictator. 

There is still in existence a set of 
eighteen songs, entitled “Hu Chia Shih 
Pa P’ai,” written by Weén-chi herself, in 
which are narrated her experiences while 
in captivity. In the songs she refers to 
the weakened and disturbed condition of 
her own country; to her capture and the 
trying journey across wind-blown, deso- 
late Mongolia; to the coarse food, the 
sleepless nights in the tents, and the 
suffering in the severe winters. Then 
she speaks of the affection of her Tartar 
husband and of her two children; of the 
arrival of messengers with the ransom; 


of the parting from her husband and 
children; and of her sorrow in _ being 
forced to leave the latter behind in 
Mongolia. 

The “Eighteen Songs” has been one 
of the classic subjects for Chinese 


painters, as old catalogues and even exist- 
ing copies of older paintings testify. 
Though the four paintings under discus- 
sion treat incidents pertaining to the 
captivity of Wen-chi, they are not, it 
would appear, based upon the “Songs,” 
for discrepancies are to be noted be- 
tween the pictures and the original text. 
The four paintings may be _ briefly 
described as follows :— 

(1) An encampment in the desert. In 


consisting of a yurt and a pavilion, around 
which are stretched curtains to form an 
enclosure. Just outside the entrance to 
the dome-roofed hut and under the pyra 
midal tent are seated, on red cushions 
placed upon a wooden platform, two 
figures, Weén-chi and the Tartar chief- 
tain. The lady may be distinguished in 
the picture by her pale green dress and 
by her black hat which is cylindrical in 
shape. Before them on two black table: 
are dishes painted in gold. Within the 
curtain-walls are standing a number of 
men and women attendants, the forme 
bareheaded, each with a large shaven spo 
on the top of the head and with hat 
arranged in two queues which hang be 
hind the ears; the hair of the latte: 
knotted high and tied with a wide band 
Jeside one of the men-servants may be 
seen a high red table and jugs. Outside 
the enclosure, at the right, are threc 
saddled horses and a guard. The tunics 
of the men and the dresses of the wom 
en, as well as the dome of the yurt, th 
pavilion and the curtains, are painted i: 
olive-green; the animals are in variou: 
shades of brown. 

(2) An encampment by a_ stream 
Temporary quarters are established it 
a grassy field by the water's edge. Her: 
Wen-chi and her husband are seen again 
seated in a pavilion which is more elab 
orate in structure than the type show: 
in the first picture, having six red posts 
to support its sloping roof. Two black 
tables with gold utensils are set before 
the couple in readiness for a meal. Ii 
the central foreground stands a stack of 
five furled banners—green, yellow, red, 
white, and black—to which are tied two 
flat drums. At the lower left, behind 
the dome of a yurt, cooking is taking 
place; two men in white are seen, one 
preparing food on a table, the other at- 
tending to the fire under two caldrons 
Above this scene are two saddled horses, 
one white, the other chestnut, and three 
men, one standing, the others seated at 
ease on the grass. Outside the curtain- 
enclosure, in the upper left-hand corner, 
may be noted three bullocks and two 
carts, and in the upper right-hand corner, 
a horse. Across the stream are two low- 
growing trees. In the picture green pre 
dominates, for the attire of most of the 
figures, the pavilion, the domes, the cur 
tains, the brushes, the grass, are painted 
or tinted in that color. The animals 
are in brown shaded with black. 

(3) Wen-chi parting from her hus 
band and children. On the side of a 
hill, on bare ground, is an imposing pa 
vilion connected with a yurt by a v-shaped 


tent. Within the pavilion, four tables 
are set for eight persons, as indicated 
by red cushions of that number. Out- 


side the curtain-enclosure are a simple 
yurt and a cart; with a few men nearby 
busily engaged in preparing a meal. The 
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Here appears a group of people, among 
them Wen-chi, her Tartar husband and 


their two children. The large figure 
of the husband, with sleeves raised to 
his face to conceal his grief, is con- 


He is being comforted by a 
Wen-chi, who may be identified 
by her cylindrical hat, has one hand 
over her mouth, likewise to hide her 
sorrow at the parting, and with the 
other hand she reaches out to the smaller 
of the two children who is held by a 
nurse. The older child clings to her 
side. Many attendants, men and women 
alike, are weeping as they witness the 
separation. In various parts of the pic- 
ture all is in readiness to transport the 
mother to her native land; a high-wheeled 
carriage with woodwork painted in red, 
the cover and the awning in brown; 
and two camels, one white and the other 
buff-colored, to draw it. The escort, 
some carrying bows and arrows, and sad- 
dled horses, brown, black, and white, 
stand about. Beyond the low hill, in the 
upper left corner, a Tartar vanguard, 
with banners of five colors already un- 
furled, awaits the command to march. 
Opposite this group may be observed a 
large yellow flag with red border and 
two Chinese with their saddled horses, 
indicating the presence of a_ receiving 
party from Wen-chi's country. The col- 
ors which have not been mentioned spe- 
cifically are: a much-faded olive-green 
for the tents and the curtains; varying 
shades of brown, faint blue, and warm 
yellow for the costumes. 

(4) The return of Wen-chi to the 
Chinese city Ying-ch’uan. Separated 
by a gate and high walls are a street, 
on one side, and a mansion with a 
courtyard on the other. The street, 
with willow trees, is thronged with 
people—high officials in pink robes, 
commoners, peddlers and coolies in 
white, gray, green or blue clothes, and 
a monk in a purple cloak. Men belong- 
ing to the Chinese escort are variously 
occupied; one unhitching the bullocks 
from the carriage to which Wen-chi 
was presumably transferred at the Chi- 
nese border; some are carrying luggage 
into the house through the gate; others 
are resting lazily and still others buy- 
ing food from a vendor. Purple coats 
with white undergarments and caps 
trimmed with red bands constitute the 
attire of the grooms, and white coats 
and trousers and simple black caps that 
of the menials. In the entrance hall of 
the house beyond the courtyard Weén- 
chi, now dressed as a Chinese lady in 
white, with red head-covering, is being 
greeted by relatives and friends, most 
of whom are dressed in white and a 
few in delicate pink. She is covering 
her mouth with one of her sleeve-hid- 
den hands and with the other hand is 
touching a child dressed in purple. The 
scene is no longer that of desolate 
Tartar country; the houses, with their 
heavy woodwork and sloping roofs 
covered with gray tiles, being typical of 
China. 

The details of these paintings, ex- 
cept of the hills and trees, were first 
drawn in China ink in fine outlines and 
the colors were afterward applied. But, 
because of the thinness of the opaque 
pigments and the transparency of the 
others, the masterful quality of the 
brush-strokes, though exceedingly deli- 
cate, may be observed. As to the broad 
strokes used in the treatment of hills 
and trees, they are distinctly character- 
istic of the Sug technique and are ex- 
pressive in the highest degree. 

As to the artist of these paintings, 
unfortunately no clue may be _ had. 
That they are of the Sung dynasty and 
of great artistic merit is attested by 
such a well-known artist-critic as Wén 
Chia (1501-1583), who refers to them 
in a catalogue, and the noted connois- 
seurs, Wang Wen-chih (1760-1802) 
and Li Tso-hsien (nineteenth century), 
both of whom inscribed their praise in 


(Continued on page 5) 
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the album in which these paintings are 
mounted. The paintings bear the seals 
of several owners, some on the pic- 
tures, others on the mounts, indicating 
that they have passed through the 
hands of various celebrated collectors 
since the sixteenth century, namely, 
Chao Po-Chih (1527-1613), a noted 
artist; Liang Ch’ing-piao (1620-1691), 
a statesman and collector; Pi Yuan 
(1729-1797), a statesman and _ anti- 
quarian; and Chén Hung-shu (died in 
1822), a scholar and painter. 

Because these paintings are executed 
in miniature-like fineness, a casual ob- 
server may not be impressed with their 
true quality. But to him who will ex- 
amine them closely, the paintings will 
reveal just as mugh vigor and spirit as 
if they were done on a scale many 
times as large. Indeed, they should be 
counted among the enviable posses- 
sions of the Museum, | 

—Kojiro Tomita in the Bulletin 
of the Boston Museum. 


FIELD MUSEUM OPENS 
SIX NEW HALLS 


CHICAGO.—The most important pub- 
lic event in the history of the Field Mu- 
seum of Natural History since the open- 
ing in 1921 of its new building, will take 
place on June 2 when six entirely new 
halls of vast dimensions, housing ethno- 
logical and archaeological collections com- 
prising many thousands of rare objects 
from Africa, ancient Egypt, the Phillip- 
pine Islands, Polynesia, Malay Peninsula 
and Archipelago, Siberia, Korea, India 
and Madagascar will be opened to visitors. 

These new halls, covering an area of 
approximately 70,000 square feet, are the 
first six to be completed of a total of 
fourteen new halls being added to the ex- 
hibition space of the museum through an 
extensive program of reconstruction of 
the institution’s ground floor. Hitherto 
only a small part of this floor was avail- 
able for exhibits. Now a new area, com- 
parable in size to the spacious main and 
second exhibition floors of the museum, 
will accomodate the further extension and 
development of the institution’s collections 
from all parts of the world. The rebuild- 
ing operations necessary to gain this space 
have been going on for one year. They 
will cost approximately a quarter of a 
million dollars, and this expense is being 
paid by Stanley Field, president of the 
museum, as one of his many gifts to the 
institution. The idea of reconstructing the 
ground floor so that it could be utilized 
for additional exhibits originated with 
Mr. Field, and he has taken an active part 
in making and executing the plans. 

The collections in those of the new 
halls devoted to the ethnology of Africa 
and the Malay Peninsula and Malay Ar- 
chipelago, are entirely new, and are being 
shown to the public for the first time. 
The Madagascar collection, occupying 
part of another new hall, is also new. 

The African Hall is arranged so that 
the visitor may make an imaginary jour- 
ney from the west coast of the “dark 
continent” through Cameroon and_ the 
Congo, thence to Zululand in southeast 
Africa, and up to Abyssinia along the 
east coast. Lovers of art will find ab- 
sorbingly interesting the beautiful ivory 
carvings and bronze castings from the city 
of Benin, and the wood carvings and 
elaborate beadwork from Cameroon. Nu- 
merous photographs taken in Africa, in- 
cluded in the cases, illustrate the native 
methods of making and using the objects 
displayed, and give a true impression of 
the many different physical types of Afri- 
can Negroes. The objects have been so 
selected and arranged as to give a synop- 
sis of tribal life in relation to warfare, 
games, arts and handicrafts, magic and 
religion. Three sculptured figures of medi- 
cine men in the center of the hall express 
the way in which the lives of pagan Afri- 
Cans are associated with magical cere- 
monies from infancy to death. 

The collections in the Egyptian Hall 

ave been completely rearranged and rein- 
stalled, and a number of novel installa- 
tion features have been added which 
greatly increase the interest of this hall. 

or the first time in any museum in the 
world mummies will be exhibited accom- 
panied by X-ray photographs which show 
their condition underneath their thick 
Wrappings—the bones, and parts of cloth- 
ng, jewelry and other ornaments which 
Were placed on the embalmed bodies 
thousands of years ago. These photo- 
Sraphs were made possible by the re- 
cently created Division of Roentgenology 
of the museum, the special equipment for 
Which was a gift of President Field. This 
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use of the X-ray is a new departure in 
museum practice which Field Museum 
was the first to adopt, and it probably 
is still the only institution of its kind 
so equipped. The X-ray pictures of the 
mummies are being studied by several 
prominent physicians from a pathological 
standpoint, and they are making diagnoses 
of ailments responsible for the deaths of 
the mummified ancient Egyptians. The 
X-ray is also used in various ways by the 
museum’s departments of botany, geol- 
ogy and zoology. 

Among other striking features in the 
Egyptian hall are indirectly lighted built- 
in wall cases extending for a length of 
200 feet, in which mummies, coffins, 
shroud and tomb sculptures are grouped 
together; an Egyptian boat, one of the 
five oldest known to exist, used 4,000 years 
ago; tomb chapels of the noblemen Nu- 
theruser and Unisonekh re-erected with 
their original sculptured stones; and three 
elaborately carved sarcophagi. The mum- 
mies range from the Xth dynasty, about 
2300 B. C., to the Roman Period, A. D. 
200. There is also a prehistoric Egyptian 
body which was buried long before mum- 
mification was practised. Ancient statues, 
jewelry, toilet articles, pottery, tools, 
weapons, furniture, mummified animals, 
and other diverse objects round out the 
collection. 

The new Philippine Hall contains col- 
lections of special appeal to all Americans 
interested in their country’s important isl- 
and possession. In addition to extensive 
collections of artifacts of the various 
tribes, there are models of typical vil- 
lages showing in great detail the native 
mode of living, and sculptured groups 
representing workers in their arts and in- 
dustries. Similarly in the new hails de- 
voted to Polynesia, Malaysia, Siberia, In- 
dia and Madagascar, will be found vast 
collections of costumes, weapons, utensils, 
implements, and objects of artistic, magi- 
cal and religious significance, as well as 
models of villages and sculptured groups 
of natives. 





ARTS COUNCIL SHOWS 
STAGE SETTINGS 


An exhibition of original stage and 
costume designs is now being shown in 
the gallery of the Arts Council, at the 
Barbizon, 140 East 63d Street, and will 
be on view daily from 9.30 A. M. to 
5 P. M. through June 23. 

The exhibition was assembled by Thea- 
tre Arts Monthly and includes settings by 
Robert Edmond Jones for “A Royal Fan- 
dango” by Arthur Hopkins, for Stark 
Young’s “The Saint” produced by the 
Provincetown Players; and for Piran- 
dello’s “At the Gateway”; Norman Bel 
Geddes shows a drawing for a theatrical 
presentation of Dante’s “Divine Comedy” ; 
Jo Mielziner is represented by a brilliantly 
colored setting from George Dunning 
Gribble’s ‘“‘The Masque of Venice” pro- 
duced by Brady and Wiman; Herman 
Rosse is represented by six designs, in- 
cluding a street scene from Dunsany’s 
“Tf”: Lee Simonson shows three mounts 
of costumes for Hannibal’s army in 
Robert E. Sherwood’s “The Road to 
Rome”; Joseph Urban has four scenes 
from DeBussy’s “Pelleas and Melisande” 
produced at the Metropolitan Opera 
House; Boris Aronson has a number of 
designs used in the “The Tenth Com- 
mandment”; Aline Bernstein is repre- 
sented by designs for settings and cos- 
tumes for “The Little Clay Cart” and “The 
Dybbuk” both produced by the Neighbor- 
hood Playhouse. Other artists include 
Millia Davenport, Lillian Gaertner, Mor- 
decai Gorelik, Carolyn Hancock, Georgi- 
anna Brown Harbeson, Jonel Jorgulesco, 
Donald Mitchell Oenslager, James Rey- 
aolds, Raymond Sovey, Woodman Thomp- 





CARNEGIE EUROPEAN 
JURORS ANNOUNCED 


PITTSBURGH.—Anto Carte of Bel- 
gium and Colin Gill of England will be 
the European members of the Jury of 
Award for the Twenty-seventh Carnegie 
International, according to an announce- 
ment made at the Carnegie Institute re- 
cently. They will come to Pittsburgh for 
the Jury meeting on Septgmber 18. It 
will be their first visit to this country. 
They will be accompanied by Guillaume 
Lerolle, the European representative of 
the Department of Fine Arts. 

The names of both of these painters 
are on the long list of European artists 
who have been introduced to America 
through the Carnegie Internationals. Carte 
first exhibited in this country at the 
Twenty-first International in 1922. In the 
Twenty-second, his painting, “Descent 
from the Cross,” was awarded Honorable 
Mention. In the Twenty-third Interna- 
tional his “Madonna with Musicians” be- 
came the center of interest in the Belgian 
section. In 1925 the Carnegie Institute 
held a special exhibition of Carte’s paint- 
ings and in the last International one of 
his group of five was awarded Second 
Prize. This painting, “Motherhood,” was 
later presented to the Carnegie Institute 
by Walter May of Pittsburgh. 

Anto Carte was born at Mons, Bel- 
gium, in 1886. He came of a long line of 
wood carvers. At the age of sixteen he 
left school and was apprenticed to a dec- 
orator. For a short time he studied at the 
Academy of Fine Arts in Mons and at 
eighteen he secured a scholarship at the 
Brussels Academy, where he remained 
jthree years. Another scholarship took 
jhim to Paris from 1910 to 1912. He had 
‘returned to Belgium but a short while 
when the war broke out. He joined the 
+Civil Guards but on the advance of the 
‘Germans he was arrested and sent to 
‘prison at Namur. He was soon freed but 
‘was kept under surveillance until the 
‘Armistice. During this long period of 
‘circumscribed activity he made illustra- 
itions for some of the poems of the genial 
‘Belgian poet, Emile Verhaeren, whom he 
thad met in 1913 and whose philosophy of 
life and broad human sympathy he shared. 
‘After the Armistice, at the Salon des 
{Beaux Arts in Brussels, he exhibited two 

aintings, “Pieta” and “Mater Dolorosa,” 
which gave him a distinguished place 
teal Belgian artsts. 
+ Colin Gill first exhibited at the Carne- 
Bie Institute in 1923 at the Twenty-second 
International. He was born in London in 
}1892 and studied art at the Slade School, 

ondon. In 1913 he was awarded the first 
English Prix de Rome. At the outbreak 
iof the war in 1914 he became. an officer 
fin the artillery. Later he was associated 
‘with two noted French painters, de Sag- 
ionzac and Forain, in camouflage work on 
ithe Western Front. In 1918 he was ap- 
pointed official artists with the Army and 
painted a number of large war pictures 
ee in the War Museum, London. After 
ithe war he specialized in decorative mural 
mgger and portraiture. Among others, 

e painted Sir Alfred Mond, Ramsey 
‘MacDonald, and Bernard Shaw. He was 
flected a member of the International 
Society of Painters in 1925, and of the 
New England Art Club in 1926, Last 
year he did a large fresco of King Al- 
fred’s fleet defeating the Danes for St. 
Stephen’s Hall, Houses of Paliament, 
soo. He is represented in the Tate 
‘Gallery, London, by a picture presented 
to that gallery by Sir Joseph Duveen. 
In the Twenty-seventh Carnegie Interna- 
tional he will have a group of five paint- 
lings. 

: The International will open at Pitts- 
urgh on October 18 and will continue 
hrough December 9. Immediately there- 
fter the European paintings will be 





son, Cleon Throckmorton and John|$hown at the Cleveland Museum of Art 
Wenger. nd at the Art Institute of Chicago. 
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JOHN LEV 


GALLERIES 


“Grand Canal, Venice” by Canaletto 


PAINTINGS 


PRIMITIVES, XVIII CENTURY PORTRAITS 
BARBIZON, MODERN FRENCH & AMERICAN 
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NEW YORK: 559 FIFTH AVENUE 
PARIS 




















MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


SPECIAL SUMMER EXHIBITION 


PAINTINGS, WATER COLORS, SCULPTURE, 
ETCHINGS AND COLOR WOOD BLOCK PRINTS 
BY LEADING AMERICAN ARTISTS 


108 West Fifty-seventh Street New York City 


See Art Calendar for current exhibitions 
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| Sgpunees JADE in spinach green, white, or light green; 
Carnelian, Amethyst, Rose Quartz, Turquoise, Coral, 
Malachite, and other semi-precious stones mounted on exquis- 
itely designed and carved wood bases, with shades of lovely 
brocades, silks, and chiffons in perfect artistry of color. 


Etmard J. Harmer 


Chinese Antiques and Arts 


Lamps and Shades 


16 East Sh Street, Nifo York 
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Studio Founded 1840 In New York since 1907 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE NEW YORK 
“Member of The Antique and Decorative Arts League’ 
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HENRY V. WEIL 


Genuine cAmerican cAntiques 
247 East 57th Street NEW YORK 


“Member of The Antique and Decorative Arts League” 
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A. F. A. MEETS IN 
WASHINGTON 


The nineteenth annual convention of 
the American Federation of Arts held in 
Washington, D. C., in conjunction with 
that of the American Association of Mu- 
seums, May 16, 17 and 18, had an aus- 
picious opening, the President of the 
United States being the first speaker on 
the program. President Coolidge spoke 
not as a connoisseur of art but rather as 
the intellectual and appreciative layman, 
untechnically but with keen understand- 
ing of the place of art in everyday life, 
and its power to uplift and enlighten. 
George D. Pratt a vice-president of the 
American Federation of Arts, presided ai 
this opening session. 

Following the President's address, Leila 
Mechlin, secretary of the American Fed 
eration of Arts and Laurence Vail Cole 
man, director of the American Associa 
tion of Museums, gave reports of the 
year’s work of their respective organiza- 
tions. Alexander B. Trowbridge, directo 
of the American Federation of Arts, out 
lined projects which ha,e recently been 
undertaken by that organization, such as 
the assemblage of an American collectios 
of prints, paintings and sculpture for the 
great international Sports in Art exhibi- 
tion being held this summer in connec- 
tion with the Olympic games in Amster- 
dam, Holland; the selection of an exhi 
bition of industrial arts to be circulated 
throughout the United States beginning 
next autumn; and the experiment in 
Cedar Rapids, Iowa, to create a centei 
of art in community not now art-con- 
scious. 

Frederic Allen Whiting, director of 
the Cleveland Museum of Art, led a 
discussion on “Community Cooperation in 
Educational Planning,” with a talk in 
which he described the excellent spirit 
of cooperation in Cleveland, which has 
resulted in a plan for grouping all the 
museums, the school of art, the univer- 
sity, a branch library and a high school, 
around the art museum. 

Mr. Whiting presided at the afternoon 
session on May 16, when “Museum Ideals” 
was the subject of addresses by three 
main speakers, and of discussion by many 
others. Fiske Kimball, director of the 
superb new Pennsylvania Museum in Phil- 
adelphia, gave an exposition of ideas 
which are now practiced in the museum's 
installation, which recognizes the divers- 
ity of its aims and of the classes which 
visit it. Its exhibits are dually arranged, 
first in an order of time and evolution 
for the casual visitor, second, in cross 
sections of the first arrangement for the 
benefit of the student. Clyde H. Bur- 
roughs, secretary of the Detroit Institute 
of Arts was the second speaker, and ex- 
plained the principles of his museums’ 
plan of arrangement, under the assump- 
tion that the purpose of an art museum 
is primarily to appeal to the emotions 
rather than to the intellect, to arouse 
civic pride and create enjoyment. Paul 
M. Rea, director of the Cleveland Mu- 
seum of Natural History, who gave the 
third address, believed in the close rela- 
tion of the emotion and the intellect, and 
expressed the opinion that science and 
art should be more closely connected than 
they are at present. Andrew Wright 
Crawford, secretary of the Philadelphia 
Art Jury, the City Parks Association of 
Philadelphia and active in many other art 
layman would be the one to buy the art- 





organizations; Keginald Poland, director 
of the rine Arts Gallery of San Diego, 
Richard Bach of the Metropolitan Mu- 
seum of Art, and others, contributed in- 
teresting and valuable viewpoints. 

“Aduit Education” was discussed at the 
third joint session of the American fed- 
eration of Arts and the American Asso- 
ciation of Museums on the morning ot 
May 17. Andrey Avinotf, director ot the 
Carnegie Museum, Pittsburgh, declared 
that a museum of any type, science as 
well as art, should be texible, should 
keep abreast of its times, and should seek 
beauty ; and that it would then inevitably 
instruct and uplift its many visitors o1 
mature years. Chauncey J. Hamlin, pres- 
ident ot the Buffalo City Planning As- 
sociation and president o1 the American 
Association of Museums, voiced the con- 
viction that museums should closely co- 
operate with schools and universities and 
uke these, should remain open at night, 
with definite programs for the many 
adults obliged to work during the day, 
who would like to take advantage o1 
evening lectures and other features in mu- 
seums. ‘Lhis plan is shortly to be put 
nto operation in Buffalo. Lorado Taft, 
uoted sculptor, author and lecturer, de- 
clared that in his opinion a museum 
should be a glorified encyclopedia of art, 
chat it should lay some emphasis upon 
great individuals instead of wholly upon 
aistoric movements and periods, and thai 
museum lighting should be greatly im- 
proved over its present inadequacy, es 
pecially with regard to sculpture. 

The American Federation of Arts held 
two separate sessions on May 18. In the 
morning Royal Bailey Farnum, president 
of the Federated Council of Art Educa- 
tion president over the session devoted to 
“Art in the Schools.” Henry Turner 
Bailey, director of the Cleveland School 
of Art, maintained that there were two 
objectives in teaching art to children: 
the enrichment of life for all children, 
which was the more important of the 
two, and the orientation of the lives of 
the exceptionally gifted minority. C. 
Valentine Kirby, director of art, of the 
department of public instruction in Har- 
risburg, Pa., outlined the complex duties 
of an art teacher or supervisor, and told 
of the far-reaching effect of such teach- 
ers in Pennsylvania, upon the homes and 
daily lives of the children and their fami- 
lies. Hugh Elliott, educational director 
of the Metropolitan Museum of Art, 
urged the American Federation of Arts 
to give more aid and encouragement to 
the public school art teacher. 

“The Place of Art in Higher Educa- 
tion” was the subject discussed during 
the afternoon session on May 18, at 
which Frederick P. Keppel, president of 
the Carnegie Corporation and vice-presi- 
dent of the American Federation of Arts, 
presided. Paul H. Grummann, director of 
the School of Fine Arts, of the Univers 
ity of Nebraska, declared that art should 
be given the same recognition in every 
university as any other subject, else : 
great injustice is done to prospective art- 
ists who are forced to either sacrifice 
their general educations and so become 
one-sided in development, or sacrifice 
their recreation hours and become color 
less grinds. Meyric Rogers, director of 
the Baltimore Museum of Art, declared 
that art is the product of a successful 
economic world, and that the art educa- 
tion of a college student planning to be- 
come a bond salesman, was as important 
as that of the prospective artist, as the 
ist’s production. Dean Everett V. Meeks 
of the Yale School of Fine Arts, exp- 





AMERICAN ART 
SHOWN IN TOLEDO 


TOLEDO. — The Sixteenth Annual 
Exhibition of Selected American Paint- 
ings opens in The Toledo Museum of Art 
early in June to continue until the first 
of September. Sixty-one contemporary 
American” painters are represented and 
the paintings were selected from exhibi- 
tions held earlier in the season at the 
Pennsylvania Academy of Fine Arts, the 
New York fall and spring academies, De- 
troit exhibitions and from the studios of 
the painters themselves. 

For this exhibition the Pennsylvania 
Academy of Fine Arts lent its painting, 
“Dead Chestnut,” by Ross E. Braught, 
and the Detroit Institute of Fine Arts, 
“Flowers in a Glass Vase,” by Henry L. 
McFee. Among the artists represented 
who have paintings in the permanent col- 
lections of The Toledo Museum of Art 
are Jean MacLane, Horatio Wabker, 
Robert Henri and George Elmer Brown. 

Completing the list, artists represented 
are: Hugh H. Breckenridge, Roy Brown, 
Mary Butler, Dines Carlsen, Ettore Caser, 
E. Varian Cockcroft, Mary Susan Collins, 
John E. Costigan, Arthur Davies, Zoltan 
de Sepeshy, Guy Pene du Bois, William 
Joseph Eastman, Nicolai Fechin, Nancy 
Maybin Ferguson, Maurice Fromkes, 
Leon Gaspard, Howard Giles, John R. 
Grabach, Walter Griffin, Albert Grell, 
George Harding, A. T. Hibard, Felicie 
Waldo Howell, T. Kajiwara, Rockwell 
Kent, Carl Lawless, Ernest Lawson, Hay- 
ley Lever, Jonas Lie, Tod Lindemuth, 
Frank B. A. Linton, Luigi Lucioni, Rich- 
ard E. Miller, H. Dudley Murphy, John 
Noble, Marie Danforth Page, Pauline 
Palmer, Elizabeth Paxton, Van Dearing 
Perrine, Jane Peterson, Edward W. Red- 
field, Carl Rungius, Alice Schille, Charles 
Schlein, William H. Singer, Judson 
Smith, Maurice Sterne, Harry Sutton, 
Jr., Ralph Taylor, Donald Teague, 
George Adomeit, C. Harry Allis, Ruth A. 
Anderson, Kenneth Bates, and Henry 
Billings. 

There are also two decorative sculp- 
tures: “Polar Bear,” by Albert Stewart 
and “Siamese Cat,” by Duncan Ferguson. 

















ressed the opinion that the colleges and 
universities should coordinate the creative 
and historic study of art so that each 
would supplement the other, and _ that 
artist and critic would share each other's 
point of view. Animated discussions fol- 
lowed the main addresses at every session. 

Visits to various art collections ™ 
Washington, and other social features 
alternated with the business sessions and 
concluded with the annual banquet 4t 
which the American Federation of Arts 
and the American Association of Mu- 
seums were joint hosts, with Mr. Keppel 
as toastmaster. The showing of an ir 
pressive motion picture of New York, 
entitled “The Twenty-four Dollar Isl- 
and,” was one of the features. Dr. Joho 
Merriam, president of the Carnegie In- 
stitute of Washington, D. C., spoke om 
the relation of art and science. Deat 
Bratenahl of the Washington Cathedral 
described the opportunity a cathedral of- 
fers for creative work in all the allie 
arts. Charles Eliot, II, a landscape archi- 
tect, commented briefly on the artisti¢ 
aspects of his profession, and their influ- 
ence upon the city picture. Miss Mechlin 
stressed the importance of the artist, 
without whom there would be no art 
appreciate or enjoy. 
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ART EXHIBITIONS 
IN SOUTHERN STATES 


NEW ORLEANS.—Immediately after 
the close of the Eighth Annual Exhibition 
of the Southern States Art League in 
the Birmingham Public Library, May 4, 
over 70 pictures by artists of a dozen 
Southern states, previously selected by 
the Circuit committee from those hung 
there, were sent out in two sections. The 
larger one, called the Sixth-A Circuit Ex- 
hibition, went to the Athens Art Associa- 
tion, which is showing them in Memorial 
Hall at the University of Georgia, Athens, 
Ga., during May and June. Students, fac- 
ulty and visitors of five educational in- 
stitutions are afforded the opportunity of 
seeing the work of Southern artists be- 
fore and during commencement while the 
summer students will have the 
same privilege afterward. At the special 
request of the Art Chairman of the Gen- 
eral Federation of Women’s Clubs, Mrs. 
L. A. Miller of Denver, Col., the Sixth-B 
Circuit Exhibition will be shown in the 
Witte Art Museum during the Biennial 
Convention of the Federation in San An- 
tonio, Tex., under the joint auspices of 
the San Antonio Art League and the 
Art Department of the Federation. This 
group has been specially selected to meet 
the needs of women’s clubs, schools and 
colleges where art gallery facilities are 
not available. Like the “A” section, it 
contains oils, water colors, and prints, 
and two or three prize-winning pictures, 
but they are mostly smaller in size. 

Already engagements have been made 
for the Sixth-A Circuit Exhibition to be 
shown by the Chattanooga Art Associa- 
tion at the Interstate Fair, Chattanooga, 
Tenn., Oct. 1-6; by the Columbia Art As- 
sociation, in the City Hall, Columbia, 
S. C., Oct. 12-29; by the Alabama State 
Fair, Montgomery, Ala., Nov. 5-12; by 
the Museum of Fine Arts of Houston, 
Tex., December; by the College of In- 
dustrial Arts, Denton, Tex., Jan. 1929; 
and by the Art Association of New Or- 
leans, in the Isaac Delago Museum of 
Art, in May, 1929. 

The Sixth-B Circuit Exhibition is 
scheduled to go to the Central Louisiana 
Fair at Alexandria, La., Oct. 15-20; to 
the Museum of Fine Arts of Houston, 
Tex., December ; and to the Delgado Mu- 
seum (Art Association of New Orleans) 
in May, 1929, 

Meantime, the Fifth-A and B Circuit 
Exhibitions have had their final showing 
in the Delgado Museum under the aus- 
pices of the Art Association of New 
Orleans, May 10-31, and unsold pictures 
will be returned to the artists during June. 
Fourteen cities in six states were visited 
by the “A” group, and 13 cities in six 
states by the “B” group. As some cities 
took both groups, the total number of 
places visited was 24, in nine states— 
Georgia, Alabama, Mississippi, Tennes- 
see, Oklahoma, Texas, Louisiana, Flor- 
ida, and North Carolina. Many thousands 
saw them as these showings included sev- 
eral fairs and colleges, and many columns 
of newspaper publicity accompanied each 
showing. With each group, brief bio- 
graphical notes on the artists represented, 
with photographs of some of the pictures, 
are sent out from headquarters for use 
in the local press before and during each 
exhibition. This is an important factor, 
President Ellsworth Woodward believes, 
in the task of making Southern artists 
better known throughout the South. 

President Woodward sails in June on 
the Art Pilgrimage to Europe with Lor- 
ado Taft and other artists, and will at- 
tend the International Art Congress in 

rague and visit London, Paris and other 
art centers, returning in September. He 
leaves Vice-President William P. Silva 
in charge of the affairs of the Southern 
States Art League’ in his absence, and all 
applications for membership, for informa- 
tion, and for engagements for the Sixth 
Circuit Exhibitions should be made to the 
Secretary-treasurer, Miss Ethel Hutson, 


at headquarters, 7321 Panola Street, New 
Orleans, La. 
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AWARDS MADE FOR 
SCULPTURES IN SOAP 


Under the sponsorship of a committee 
including Ellsworth Woodward, Director 
Newcomb College, School of Art, New 
Orleans, La.; Frank Alvah Parsons, 
President New York School of Fine 
and Applied Arts; Mrs. James C. Brad- 
ford, President Nashville Art Associa- 
tion, Nashville, Tenn.; Theodore Han- 
ford Pond, Director Dayton Art Insti- 
tute, Dayton, Ohio; Rush Rhees, Presi- 
dent Memorial Art Gallery, Rochester ; 
John Cotton Dana, Director Newark Mu- 
seum; Charles W. Kollock, President 
Charleston Museum, Charles, S. C.; 
Victor S. Holm, Sculptor, Art School, 
Washington University, St. Louis, Mo.; 
R. A. Holland,.Director Kansas City Art 
Institute; Mrs. Mary L. Alexander, Cin- 
cinnati; Alfred G. Pelikan, Director Mil- 
waukee Art Institute; and E. C. Blum, 
Vice-President, Brooklyn Museum, the 
Fourth Annual Exhibition of Small 
Sculptures in White Soap opened this 
week at the Anderson Galleries. 

New York, California, Michigan, Con- 
necticut, Indiana, Tennessee, Oklahoma, 
Pennsylvania, Oregon, Idaho, Washing- 
ton, New Jersey, Illinois, Minnesota, 
Ohio, West Virginia, Mississippi, North 
Dakota, and Shanghai, China, are repre- 
sented among the prize winners of the 
Procter and Gamble prizes of sixteen 
hundred and seventy-five dollars, which 
were awarded by a jury consisting of Dr. 


Gustave Straubenmuller, Associate Sup- 
erintendent of Schools, New York City; 
Huger Elliott, Director of Educational 





Work, Metropolitan Museum of Art; 
Charles Dana Gibson; Harvey Wiley 
Corbett, Ex-President Architectural 


League; Mrs. Charles Carey Rumsey: 
Lorado Taft; C. J. Barnhorn, Cincinnati 
Art Museum; Gutzon Borglum: Alon 
Bement, Director of the Art Center: 
Leo Lentelli; and George E. Ball, Di- 
rector of Design of The Gorham Com- 
pany. 

In the professional group, Margaret J. 
Postgate of Brooklyn was awarded first 
prize of $300 for her portrait bust in 
soap of Silvie Derdyn Macdermot, Pitts 
burgh singer; “Scotty,” by John Held, 
Tr., of Westport. Conn., was awarded the 
special prize of $250 in the straight carv- 
ing section of the competition. First 
prize of $150 in the advanced amateur 
group was awarded to Mrs. J. O. Cam- 
mack, of Greencastle, Ind., for her sub 
iect “Mushrooms.” Mrs. Cammack classi- 
fied herself on the registration blank as a 
“home maker.” In the senior class, Eero 
Saarinen of Birmingham, Mich., seven- 
teen-year-old son of a well-known archi- 
tect, received first prize of $100 for 
“Sorrow.” Rupert Gonsalves, fourteen 
years old, of New York City, was 
awarded first prize of $25 in the junior 
class for a group of eleven pieces com- 
prising a Christmas crib. The full list 
of prize winners is appended. 

Harvey Wiley Corbett spoke, and Dr 
Gustave Straubenmuller made the pre 
sentation of the awards. 

Messages were read from members of 
the Sponsorship Committee. 

Mr. Corbett stressed the significance of 
so large a number of people being in- 
terested in the idea of sculpture. The 
conditions of present-day life, the effect 
of the industrial age and the ever-in- 
creasing use of the machine, relieving 
neople of the work they formerly were 
obliged to do. has turned the mind of 
ay in the direction of creative art, he 
said. 

Alfred George Pelikan. Director Mil- 
waukee Art Institute, Milwaukee, Wis., 
said: “The medium of white soan for 
carving has proven of great value in 
develonirne a better appreciation and 
mnderstandine as to the significance of 
the plastic arts Thousands of boys and 
girls all over the countrv have enthused 
and thrilled over their imaginative crea- 
tians in three dimensions. You are to be 





commended in sponsoring this democratic 
art which has brought happiness to many 
and has inspired the more talented to 
enter the art field.” 

John Cotton Dana, Director Newark 
Museum Association, Newark, N. J., 
said: “In no country and at no time in 
the world’s history has the artist appeared 
and produced things unless he was en- 
couraged to do so. Always when the 
artists appear it is because the social 
order of which they are a part offers in 
centives for those with talent and urge 
to come forth. Your exhibition of small 
sculpture in soap, giving opportunities 
for hundreds of artists to exhibit, and 
offering prizes for talent, is one of the 
most progressive and democratic meth- 
»ds devised by American business for en- 
souraging American artists.” 

The exhibition continues until June 
30th. Special events arranged for the 
second week include June 11th, States 
Day, under the patronage of the Honor- 
able Robert P. Robinson, Governor of 
Delaware; the Honorable Flem D. Samp- 
son, Governor of Kentucky; the Honor- 
able Albert C. Ritchie, Governor of 
Maryland; the Honorable I. L. Patterson, 
Governor of Oregon; Judge Amos L 
Beaty, President, Southern Society; Mrs. 
William Baldwin Smith, 2nd, President, 
Missouri Woman’s Club of New York 
City; Mrs. B. E. Bushnell, President, 
Daughters of Ohio in New York; and 
Mrs. Walter S. Comly, President, Daugh- 
ters of Pennsylvania in New York; June 
12th, Art Center Day, under the patron- 
age of Mrs. Ripley Hitchcock and Miss 
Blanche A. Byerley; June 13th, Beaux 
Arts Day, under the patronage of Mr. 
William Adams Delano, President So- 
ciety of Beaux Arts Architects and Mr 
Kenneth M. Murchison, President, The 
Architectural League of New York: 
June 14th, Women Painters and Sculp- 
tors Day, under the patronage of Miss 
Elizabeth Cady Stanton, President, Na- 
tional Association of Women Painters 
and Sculptors and Mrs. Mabel Conkling. 
Honorary Vice-President, National As- 
sociation of Women Painters and Sculp 
tors; June 15th, Authors and Artists Day. 
under the patronage of Miss Ida M. Tar 
bell, President, Pen and Brush Club: 
and June 16th, Camp Fire Girls Day. 
under the patronage of Miss*Florence M 
Hughes, President, Camp Fire Girls. 





PROFESSIONAL GROUP 

Ist Prize $300. “Silvie Derdyn Macdermot,” 
Margaret J. Postgate, Brooklyn. N. Y. 

2nd Prize $200. “Hopi Bride,” Velma Adams, 
Los Angeles, Calif. 

3rd Prize $100. ‘“‘Creation,’”’ Willem Van Beek, 
West New York, N. J. 

Ist Honorable Mention. “The Three Marys,” 
Margaret J. Postgate, Brooklyn, N. Y. 

2nd Honorable Mention. “Dolphins,” G. 
Wickerts, Detroit, Mich. 


STRAIGHT CARVING 
Special Prize $250. “Scotty,” John Held, Jr., 
Westport, Conn. 
ADVANCED AMATEUR 
Ist Prize $150. “Mushrooms,” J. O. Cam- 
mack, Greencastle, Ind. 
2nd Prize $75. “Mother and Child,” Mary 
ooper Donelson, Hermitage, Tenn. 
3rd Prize $50. ‘Mother of Oklahoma,” C. 
Clyde Hoggard, Oklahoma City, Okla. 


HONORABLE MENTION $15 
“Loving Penguins,” Camille K. Castaing, 
Brooklyn, N. Y. 
“Oriental Scene,” M. Kiong & Company, 
Shanghai, China. : 
“Prayer,” Ruth Eleanor Snively, 


Pa. 
“The Tumbleset,” Hector Costa, New York, 


“Baby,” Doris Louise Wildman, Portland, Ore. 


SENIOR GROUP 


Ist Prize $100. ‘Sorrow,’ Eero Saarinen, 
Birmingham, Mich. é i 
2nd Prize $75. “An Elephant,” Annie Lewis, 
Berkeley, Calif. i eS 

3rd Prize $50. “Hawk Seizing a Hare,” Fred- 
rick C. Thomsen, Greenwich, Conn. 

4th Prize $30. “Speed,” Stephanie L. Camp, 
Weiser, Idaho. 


HONORABLE MENTION $10 
“The Stork,” Wilmot J. Hitt, Seattle, Wash. 
“Fish,” Ralph Wilsdm Morton, Newark, N. J. 
“Sea Horses,” Willard Laurence Dutton, Brook- 


lyn, N. Y. 

“Flirtation,” Catherine C. Maschek, Charles 
City, Iowa. : 

“Elephant,” Mary Ellen Ely, Clinton, Til. 

“Persian Peacock,” Karl Albert Kellar, Parkers- 
burg, W. Va. ’ 

“Mr. and Mrs. Peter Rabbit,” Julia Morton, 
Montclair, N. J. : i 

“Faun.” Virginia Merl Davidson, San Diego, 


alif. . 
“Swan,” Jean Shultz, West Duluth, Minn. 
“Female Figure,” Kyle Taylor, Seattle, Wash. 


Pittsburgh, 
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INTERESTING FINDS 
AT BETH SHEMESH 





The New York Times reports that dis- 
coveries made by the Haverford College 
expedition to Palestine throw light on 
the little known Philistine and Canaanite 
peoples, according to letters and cables 
received from Dr. Elihu Grant in the last 
few days. Dr. Grant, Professor of Bib- 
lical Literature at Haverford College and 
an authority on the peasant peoples of 
Palestine, is head of the expedition which 
is excavating the mound of Ain Shems, 
about twenty miles west of Jerusalem. 

Virtually all that is known of the Phil- 
istines is from the prejudiced source of 
the ancient Israelites, their traditional 
enemies. The present expedition has been 
successful in uncovering much of the dead 
past of these people, showing them to 
have been largely influenced by Cretan 
Egyptian culture. 

“Beth Shemesh is an excellent school 
of archaeology in itself,” Dr. Grant 
writes. “We can show material from 
nearly every century between 2,000 and 
700 B. C. in stone, clay or bronze. 

Ain Shems, as the mound is now called 
by the Arabs, is tiie Beth Shemesh of the 
Old Testament. It was here that the Ark 
of the Covenant came again into the 
possession of the Israelites after its cap- 
ture by the Philistines. It was hurriedly 
sent back from the city of Gaza on the 
coast, as the account runs, after it had 
caused the statue of Dagon, the fish god, 
to fall in his temple and had brought a 
plague upon the people. 

Beth Shemesh is also within two miles 
of the ancient Zorah, modern Saraa, the 
birthplace of Samson, and was undoubt- 
edly often visited by him. The valley of 
Sorek, where Samson fell under the spell 
of Delilah and was shorn of his strength- 
giving locks, is also within a few miles 
of this ancient city. Biblical accounts 
give the time of Samson’s birth as ap- 
proximately 1161 B. C., so that Dr. 
Grant’s findings in the mound are more 
than likely to include objects of daily 
use familiar to this hero of Israel. 

Evidence was found of the town’s de- 
struction in the year 726 B. C. by Sen- 
nacherib, the Assyrian ruler who over- 
ran the kingdom of Judah and besieged 
King Hezekiah in Jerusalem, causing the 
Israelite monarch to strip the gold from 
the doors of the temple for tribute. Dr. 
Grant reports: 

“We see the layers of ash from ancient 
destructive fires, lines of charcoal where 
the roof-timbers fell to the first story 
and smouldered . . . burned wheat in a 
bin... the wreck of the city as perhaps 
Sennacherib left it.” 

The most recent word from the expe- 
dition is contained in a letter to John R. 
Hoopes of Haverford, dated from Beth 
Shemesh several weeks ago. Dr. Grant 
writes in part as follows: 

“We have had the greatest good for- 
tune. We must have hit a particularly 
rich spot on the mound and we have 
cleaned to the rock beneath. The three 
leading men in Palestinian archaeology 
have favored us with visits this week and 
are enthusiastic 

“Just now our sector within the walls 
reveals the ancient Canaanite remains of 
the city as it was, partly in the late 
Bronze Age and partly in the Middle 
Bronze Age, say from 1600 to 1200 B. C. 

“We find fragments of their dishes, 
cult objects, bits of jewelry. A few days 
ago we found a piece of gold foil as large 
over as one’s thumb and as good as new. 
Yesterday it was an alabaster spoon and 
tiny pestle. Today it was a bronze razor, 
anklets and other bits of bronze. One 
day it was a fragment of an imitation 
of the Cretan snake goddess, four As- 
tartes (the Phoenician goddess of love 
and fertility), one a head of the iron 
age pottery, one a torso of 900 B. C., 
another in clay, without head, 200 years 
older, and a perfect specimen in the style 
of Hathor, 1500 B. C.” 

“A bronze shovel for sacrificial ashes 
was found, with several sacred stones and 
a stone slab of offerings, carved for the 





purpose. Not far from this sacred spot 
a more modern temple is now being ex- 
cavated. Results show that Canaanites, 
Philistines and Hebrews worshipped at 
nearly the same area, on different levels 
and of course with different emphasis. 
We can see what the Prophets declaimed 
against. 

“Among our findings was a_ solid 
gold bodkin, eight centimeters long, 
eyelet in the middle of the shaft. Every 
day scarabs, or beads or bits of bronze 
come fom the sieve. Bushels of pottery 
have come from the cave burials. 

“IT was delighted to disengage three 
rare specimens from the soil and marl 
which had fallen about them ages ago 
in such fashion as to preserve them while 
their companions were crushed. One was 
a pyx, one a ‘bugelkanne’ and one a jug- 
let. All were importations from Cyprus, 
with lovely golden brown lustrous sur- 
face and design, 1500 B. C. or there- 
abouts. 

“We have a number of shapes new to 
the experts. Several choice specimens of 
alabaster have survived the wreck of a 
dozen others. One in the Egyptian style 
has a removable head and neck, the joint 
being beautifully ground. We have found 
many beautiful bronze vessels and a num- 
ber of knives, spears, arrows, javelins, 
needles, bangles and crescents. In the haft 
of one spear is the decayed wood of the 
handle. 

“The only described materials are two} 
jar handles, one mud jar seal with scarab 
impression and over thirty ancient scarabs 
Most of these scarabs are in soapstone 
and often the glaze shows.” 

The surprising, accidental manner in 
which some of the most important dis- 
coveries are made, is told in a postscript 
to the letter to Mr. Hoopes, as follows: 

“Today has more than made up for 
yesterday. At the breakfast siesta, the 
reis, or boss, was poking in the corner 
of a room of our best preserved house 
structure and loosened up some stones 
where a hole in the floor led into a grotto- 
like tomb. It runs under the great city 
wall at our extreme southern angle where 
this house abuts on the inside of the city 
wall. 

“Looking in, we could see a line of 
large jars leaning against a shelf of 
masonry. Above were open dishes and 
beyond were bushels of bones ruthlessly 
swept into a heap, either by robbers or 
by those who made the latest burials. 
What this may mean to us I cannot guess. 
We were turning our thoughts to closing 
days, even to America. Of course, we 
have to go on now and clean out the cave 
and write up its testimony.” 





LARGE MURALS SHOW 
PRE-HISTORIC LIFE 


Seven large and unusual mural paint- 
ings showing various phases of life on 
the earth in prehistoric ages have just 
been placed on exhibition in the reopened 
Ernest R. Graham Hall of Historical 
Geology at Field Museum of Natural 
History. 

They are the first of a series of 28 
such paintings which will eventually ex- 
tend around the walls of the entire hall. 
This series is a gift to the museum from 
Ernest R. Graham, a trustee of the in- 
stitution. Charles R. Knight of New 
York City, generally recognized as the 
world’s leading artist in his specialty, the 
restoration of prehistoric scenes, is the 
painter. Behind his conceptions of the 
world as it is believed to have been aeons 
ago, is a mass of scientific data result- 
ing from the researches of members of 
Field Museum’s scientific staff, particul- 
arly Dr. O. C. Farrington, curator of 
geology, and Prof. Elmer S. Riggs, asso- 
ciate curatoro of paleontology. The ar- 
tist has consulted also other scientists 
throughout the country in order to make 
his canvases accurate according to the 





-best available knowledge of the ages be- 


fore man’s existence. 

The murals are oil paintings in pastel 
shades. Fourteen will be 25x9 feet, and 
fourteen 11x9 feet in size. The subjects 
of the seven which have just been hung 


‘are as follows: a scene on the earth dur- 
‘ing the cooling period after the planet 
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BUYER UPHELD IN 
DISPUTED SALE 


The filing of a judgment in the Sy- 
preme Court for $5,800, against Captain 
George de Maziroff of 11 East Fifth-fifth 
Street, art dealer and financial adviser 
to Prince Felix Youssoupoff in his sale 
to Joseph E. Widener, of two Rembrandts 
worth $1,000,000, disclosed a dispute be- 
tween de Maziroff and George N. Rich- 
ard, banker, of 855 Park Avenue, which 
resulted in a decision in favor of Richard, 
the New York Times reports. 

The papers in the case showed that de 
Maziroff, who has maintained a gallery 
at his East Fifty-fifth Street residence 
for a year, had known Mr. Richard when 
the latter was a boy in Paris in 1906 and 
that through the medium of a mutual 
friend the banker bought two paintings 
from de Maziroff, described as “Legend 
of Traiano,” by “Peruzzi, Siennese, 1481- 
1537, at $2,800 and “Landscape of Italian 
Lakes,” by “Zuccarelli, Florentine, 1702- 
1788,” at $3,000. 

A bill of sale, written by Captain de 
Maziroff, and dated January 12 last, read: 

“If in six months from today George 
Richard does not like them I am willing 
to take them back for the same amount.” 

Mr. Richard wrote the art dealer 
shortly afterward that he “did not like” 
the paintings and asked the return of the 
money. Captain de Maziroff replied: 

“Our mutual friend communicated to 
me last night that an art collector had 
seen the paintings and found them both 
not genuine. As I sold them to you as 
authentic paintings, I would ask you, for 
my own peace of mind, to have them ex- 
pertised by two well-known restorers, 
Mr. E. Peixotto, restorer of the Metro- 
politan Museum in New York, and Gaston 
Levy, official expert on old masters, near 
the Tribunal de Paris.” 


In answer Mr. Richard wrote: 








“T do not care to engage in any contro- 
versy irrelevant to our contract. What- 
ever you may wish to prove after you 
have paid me will be agreeable to me.” 

When the money was not forthcoming 
Mr. Richard sued for the $5,800. The 
defendant, before filing an answer, ap- 
plied in the Supreme Court to have the 
case transferred to the Federal court, be- 
cause he was a “citizen of Russia.” Jus- 
tice Callahan denied the application on 
the ground that there is no longer a 
politicial division of the world known as 
Russia, although there is a geographical 
division of that name. 

De Maziroff then answered the suit, 
asserting that because his knowledge of 
English is “acquired,” he wrote “in six 
months” in the contract when he meant 
“at the end of six months.” Mr. Richard 
thereupon applied to Justice Callahan for 
a judgment striking out the answer and 
awarding the sum sued for. He said that 
the letters of de Maziroff showed a good 
command of the English language and 
that the defendant “speaks English very 
well.” Mr. Richard also said he “claims 
to be a Russian Count.” 

Answering these statements, de Mazir- 
off said he never claimed to be a Count, 
but that he was born in Russia, lived 
there until 1899, when he was 22, and 
then dwelt in Paris until 1915, when he 
returned to his native country to serve 
as an officer in the Russian Imperial 
Guards. He asserted that Mr. Richard 
led him into writing the agreement in 
order to take advantage of his imperfect 
knowledge of English. 

Justice Callahan, in granting judgment 
for the banker, said it was “quite appar- 
ent from the papers” that “the answer is 
a sham and that the defense is clearly an 
attempt to secure delay not warranted 
by the facts.” 








had been thrown off as a fiery ball from 
the sun, and before any sort of life ex- 
isted; the beginnings of life, with the 
growth of blue-green algae in fresh-water 
pools; an early seashore of the Ordo- 
vician Period, 500,000,000 years ago, with 
huge, strange forms of marine life in 
view ; the giant armored lizard, stegosaur, 
of 100,000,000 years ago; a group of 
egg-laying dinosaurs (Protoceratops) ; 4 
group of moas (Dinornis), the huge pre- 
historic birds of New Zealand; and 4 
group of the prehistoric kangaroos which 
were as large as the modern rhinoceros. 























WANTED-—Information as to where’ 
abouts of portrait of Major Gener 

Thomas Pinckney, by Ralph Earle, sold 
Christies, London, July, 1921, and 
brought to United States. Reply 
“Pinckney,” % Tue Art NEws. 
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CLIVE BELL ON 
TATE FLOOD DAMAGE 


LONDON.—In a letter to the London 
Times Clive Bell comments as follows on 
the much discussed damage done to works 
of art in the Tate. 

Sir:—As one of those who are accused 
by the trustees of the Tate Gallery of 
not having seen the Turner sketches since 
the flood, I cheerfully plead guilty, re- 
marking the impregnable irrelevance of 
this fact to the questions raised in the 
memorial to the Prime Minister. To de- 
scribe the point attempted to be made as 
a red herring can scarcely be described as 
a compliment to the humblest in the world 
of fishes. Really, from the long silences, 
not less than from the occasional disclos- 
ures, of the last three months one would 
almost venture to imagine (were not such 
a thing unthinkable) that somewhere at 
the back of the official mind there lurks 
a sense of the existence of something to 
be afraid or ashamed of. 

Thus at this time of day it is submitted 
that “all the portfolios were not sub- 
merged.” It would be more reassuring 
if we could have been told how many of 
the 380 groups described in Mr. Finberg’s 
“Inventory” remain unaffected; perhaps 
this will transpire in time. If the number 
of drawings wetted was not considerably 
in excess of those that remained high and 
dry, it is perhaps permissible to ask why 
the authorities welcomed the help of an 
unofficial band of amateurs in salvaging 
the collection, dismounting the sketches, 
and wiping them with blotting paper. So 
far as it is known, these generous en- 
thusiasts have not been publicly thanked; 
their names, number, and the hours that 
they worked have not been disclosed. A 
guess, which the authorities can easily 
turn into a precise statement if they 
please, would fix the number at not far 
short of 20 and the time at not less than 
a week. If this is not quite inaccurate, 
it suggests that there was plenty to be 
done. 





Not all the information elicited at ques- 
tion time in the House of Commons 
reaches the general public. All members 
of Parliament and any others who cared 
to apply to the proper channels have 
known for some time that 111 oil paint- 


ings were affected by the flood. Of these,4 


18 are described as “damaged beyond re- 
pair”; amongst them are five (in their 
day greatly admired and prized) pictures 
by Landseer and Maclises’ once celebrated 
“Play Scene in Hamlet”; another 26 are 
described as “materially but not irrepar- 
ably damaged,” and the remaining 67 as 
“very slightly damaged, but easily re- 
paired.” Twice recently notices have ap- 
peared in the Press announcing the plac- 
ing on exhibition of certain oil paintings 
by Turner, selected naturally from Class 
III, and calling attention to their having 
been among the works involved in the 
inundation. The only possible inference 
here, as in the admission that some port- 
folios escaped submersion, is that nothing 
very serious has been the matter. In 
view of the figures quoted above, can this 
suggestion be accepted as representing the 
whole truth so far as the oil paintings 
are concerned, and is there anything as 
frm to go on in regard to the sketches? 
It was, perhaps, hardly necessary for the 
trustees to inform the memorialists that 
the Turner collection is legally vested in 
the trustees, since the whole point of- the 
memorial was to raise the question 
whether the English nation, after all that 
has happened, still desires this section of 
the wonderful legacy which it received 
trom Turner to remain in the trustees’ 
hands. 

It must be a comfort to all the me- 


MARGRAF @& CO. 
ENLARGE GALLERIES 


By Frora TurKket-Deri 

BERLIN.—Margraf & Co., well-known 
concern dealing with objects of interior 
decoration have enlarged and rearranged 
their extensive showrooms on Unter den 
Linden. To those who love old furniture 
and all the beautiful accessories of a cul- 
tured home, a visit to this establishment 
opens a realm of delight. Mediocrity has 
been excluded; however, the collection is 
comprehensive enough to include objects 
suitable for pompous interiors as well as 
simpler arrangements. An exhibition of 
pictorial tapestries of the XVIth, XVIIth 
and XVIIIth centuries was arranged at 
the occasion of the opening of the new 
rooms. This collection has been selected 
and put together by the well-known ex- 
pert, Professor Schmitz, who recently 
joined the undertaking. The most pro- 
lific country in tapestry production—Bel- 
gium—is represented by several very in- 
teresting specimens. There are figural 
compositions—themes taken from mythol- 
ogy and history; there is an item deco- 
rated with an animal border from van 
den Hecke’s workshop in Brussels; an- 
other displays the armorial bearings of the 
Spanish family Pignatelli, and Jacob’s 
dream is represented on a signed work 
by Willem Andriesz de Raat of Leyden. 
Three smaller tapestries utilize peasant 
scenes painted by Teniers, and three elab- 
orate ones depict soldiers in splendidly 
drawn landscapes. These latter belong to 
the famous series “War of the Spanish 
Succession” after designs by de Hondt, 
and were acquired by Augustus the Strong 
in 1708. There is a special appeal in a 
piece depicting “Neptune on the Wave,” 
done in spirited design and beautiful 
colors, probably in Reydan’s workshop. 
Suitable for a large hall are eight hang- 
ings with architectural design emanating 
from the famous looms of the Barberini 
in Rome, late in the XVIIIth century. 
France, of course, is well represented by 
a narrow piece from the Royal manufac- 
ture of Benuvais about 1765 on which 
gallant scenes after Boucher are remark- 
ably well rendered. The more vigorous 
scheme of the Aubusson style is shown in 
several products of this manufacture. In 
the rooms thus splendidly decorated, 
furniture from various countries and dif- 
ferent times is shown to good advantage. 
There are single pieces and complete suits 
from Italy, in Renaissance and Baroque 
style, distinguished by excellent workman- 
ship and attractive design. There are 
Spanish and Portuguese pieces, beauti- 
fully proportioned and executed, English 
settings in Sheraton and Chippendale style, 
conspicuous by their quiet dignity and 
repose, and German interior decorations 
in various execution. This wealth of 
material is tastefully distributed in the 


rooms and suggestively arranged for the | 
purpose of presenting livable interiors. | 


Decorative objects, such as Italian bronzes 
(by Ercole Ferrata and Giovanni da 
Bologna), glass color-prints, sculptural 
works, clocks and all the beautiful articles 
that bygone times have shaped and de- 
vised, have been assembled in_ this 
gallery. 


morialists to learn that the collection is 
for the time being in safe quarters. The 
incident of the flood may be left to fall 


into its place, along with the smashing | 


of the Francois and Portland vases, the 
martydom of the Rokeby Velasquez, and 
the abduction of the Gioconda, amongst 
the disasters and scandals of museum his- 
tory. The future, black with a threatened 
bill for legalizing the decentralization and 
even export on loan of parts of the art 
collections belonging to the British public, 
including, no doubt, the Turners, will 
need all the watchfulness and energy 
which students and friends of art can 
devote to it. 
Yours faithfully, 
Oxford, May 18. . F. BELL. 











PRIZE WINNERS AT 
GOLF TOURNAMENT 


Prise winners at the Art Golfers’ 


EARLY ENGLISH FURNITURE 
Tournament at the anne Golf RARE ENGLISH PORCELAINS and SILVER 
Club on June 5, 1928, were: 
ve sh a Jine © 928 were: | PERIOD INTERIORS AND DECORATIONS 
S. B. Badger. Golf Bag do- PANELLED ROOMS 


nated by M. Knoedler and Co. 


36 Holes—Low Gross, Class B— 
H. C. Dedell. Binoculars do- 
SILVER - POTTERY & GLASSWARE 


nated by Plaza Art Rooms. 

36 Holes—Low Net, Class A—F. 
N. Price. Golf Shoes. 

36 Holes—Low Net, Class B— 
Valentine Trevoux. Golf Bag. 

18 Holes—A. M., Low Gross, 
Clas A—W. H. O'Reilly. 
Flask donated by The Art 
News. 

18 Holes—A. M., Low Net, Class 
A—R. W. Macbeth. Golf Bag. 

18 Holes—A. M., Low Gross, 
Class B—Thos. Gerrity, Jr. 
Kroyden Iron. 

18 Holes—A. M., Low Net, Class 
B—W. S. Budworth, Jr. Sears 
Gallagher Etching, donated by 
Macbeth Gallery. 

18 Holes—P. M., Low Gross, 
Class A—W. S. Goeben. Golf 
Umbrella. 

18 Holes—P. M., Low Net, Class 
A—R. S. Day. Photo Frame 
donated by Artists’ Framing 
Co. 

18 Holes—P. M., Low Gross, 
Class B.—Thos. Gerrity. Kroy- 
den Driver. 

18 Holes—P. M., Low Net, Class 

B—Milton Samuels. Rain Coat. 

Holes — High Gross, Consola- 

tion—Harold Holt. Dozen Golf 

Balls. 

Twenty-six were present at lunch 

and played. 


NEW YORK: 19 East 54th Strest 
| LONDON, W., 217, Piccadilly 
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FAMOUS RAPHAEL 
TO BE EXHIBITED 


WORKS 
ART 





LONDON.—Sir Joseph Duveen has 
generously consented to lend the famous 
Raphael masterpiece of “The Madonna 
of 1508,” recently purchased by him from 
Lady Desborough for £175,000, to The 
Daily Telegraph Exhibition of Antiques 
during the whole time of the forthcom- 
ing display at Olympia from July 19 to 
August 1. 

Every lover of art in the country will ts 
feel that Sir Joseph is conferring a boon, 
in addition to that which he intends to 
extend to the National Gallery, because, 
in response to the unanimous request of 
the national trustees and of Sir Charles 
Holmes, the director, he has agreed to 
deposit the Raphael on loan at Trafalgar 
Square from Monday, June 4, until it is 
time to transfer it to the exhibition. 

When Sir Joseph bought the world- 
renowned Gainsborough “Blue Boy” 
(now hanging in the Huntington Gallery, 
ir. California) he lent it for some time 
to the National Gallery. Although many 
thousands of art lovers went to see the 
great picture before its departure to ~ 
America many thousands more could not 
enjoy the privilege. In consenting, there- | }| 
fore, to send the Raphael to The Daily |] 
Telegraph Exhibition, after being lent to | ]| 
the National Gallery, Sir Joseph is grant- 
ing a very great privilege to the country 
at large, especially to those residing in 
distant parts, whose only opportunity of 
visiting London will be at the time when 
the exhibition is being held at Olympia. | }} 

Although Sir Joseph Duveen has open- | ]} 
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ly stated that he is prepared to let the 
nation have the Raphael at the price |} 
which he has given for it, the outlook | 
seems hopeless from a national point of |] 
view, and the public exhibition of the|]}} 
masterpiece will, of necessity, take the | 
form of a national leave-taking. 
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CRITICISM AND 
BILLS OF SALE 





In a recent dispute over the sale of 
two pictures and the terms of the bill 
seller, a Mr. Maziroff, 
that he 
six 


of sale the 
claimed that 
would take the pictures back “in 
months” if they were not to the buyer’s 
liking he meant “at the end of 
months.” The court decided against 
him but, because of the misunderstand- 
ing and the loose construction of Eng- 
lish, which is quite as common in the 
world of art as it is in less cultural 
spheres, there is a possibility that Mr. 
Maziroff did not mean what he wrote. 

The dispute between Mr. Maziroff 
and his client is of interest only as it 
serves to illustrate one of the pitfalls 
into which both those who write and 
those who read of art may stumble. 

Fortunately the school of art criti- 
cism which fostered such phrases as 
“the rhythmic symmetry of plastic 
space” and “voids, surrounding and con- 
taining other voids in monumental archi- 
tectonics” is perishing of its own ab- 
surdity but there still exists a con- 
fusion which, because it is less obvious, 
is more difficult to combat. The former 
was, sometimes at least, a sincere effort 
to describe an abstraction and the 
devotees of the cult may have been 
quite unconscious of the impossibility 
of their self appointed task. 

With the exception of a few men 
who write clearly, intelligently and in 
English and are therefore often mis- 
understood, the writers on art may be 
divided into two groups, the solemn 
and the platitudinous, which frequently 
overlap. The former is composed 
chiefly of those whose knowledge is 
extensive rather than profound and 
who yet feel called upon to be oracular 
and the heavy handed writers of articles 
who, if they are sufficiently conscien- 
tious, borrow and misquote from more 
than one source. In the second are 
most of those who supply the general 


when he wrote 


six 





PORTRAIT OF HENDRICKJE STOFFELS 
Purchased by Sir Joseph Duveen at the sale of the Huldschinsky Collection 
at Cassirer’s, Berlin, on May 10-11 for 570,000 Marks 





By REMBRANDT 








public with art criticism. Naturally, 
because it is the larger, this group 
presents the greater confusion. The 


difficulty is not with opinions. These, 
if they exist, are personal; one may 
The 


real trouble is that in so much of this 


disagree, and so be stimulated. 


writing opinion is replaced by plati- 
tude or by slightly peevish repetition 
If the damage 
to the there the 
might still be slight for it is probable 
that few of those who read criticism 
un- 


of reactionary theories. 


reader ended harm 


with open minds. It is 
fortunate, however, that the indiffer- 
ence to art with most persons 
approach the literature about it should 
be encouraged by slovenly writing. It 
is probably foolish to expect that artists 
and dealers and laymen should be able 


do so 


which 


to distinguish between “art” and 
“painting,” “masterpiece” and “good 
picture,” “modern” and “contemporary,” 


“artist” and “painter” or even to note 
the different implications of “copy,” 
“replica” and “duplicate,” but the care- 
lessness of the layman does not excuse 
the writer. 

Ambiguous bills of sale are sufficiently 
annoying but when the fault is extended 
into writings which have as their ex- 
cuse for publication the instruction in 
art of the laity, protests far less mild 
than this are in order. 





TOURISTS 


The life of the “seer-off” has been a 
hard one this year for, according to all 
reliable reports, every transatlantic liner 
been as crowded 


Island. 


Each of the last several years has seen 


eastward bound has 


as the last boat from Coney 


a greatly increased number of Ameri- 


Europe for the Spring and 


the 


icans in 


Summer and present season will 
unquestionably surpass all others. 
Steamship companies and travel bu- 
reaus report an unusual number of 
bookings for Germany and it appears 
certain that a large percentage of the 
American travelers will include the 
central European cities in their itiner- 


aries. 


WEEKLY PUBLICATION 
ENDS ON JUNE 16 


The next number of THe Art News, 
to be published on June 16th, will be 
the last weekly number for the current 
season, During the summer one issue 
will be printed each month and these 
will appear on July 14th, August 18th 
and September 15th. Weekly publica 
tion will be resumed in October, the 
first number of the new volume appear- 
ing on October 6th. 

We have just learned, with great re- 





gret, that the announcement of the 


summer schedule which we printed last 
year has been considered ambiguous 
and that the quotation from Browning 
was misunderstood. Perhaps one of 
the less erudite poets will present fewer 
difficulties and will express quite as 
well the prevailing attitude toward art 
and writing during the summer. In 
“The Author’s Earnest Cry and Plea” 
Robert Burns evidently had a prophetic 
vision of the end of an art season:— 

“Alas, my roupet Muse is haerse 

Your Honor’s hearts t’would sarely 

pierce 
To see her. . 


” 








OBITUARY 








JOHN GETZ 


John Getz of 601 West 115th Street, 
an authority on art who has been well 
known to art dealers and connoisseurs 
here and abroad for the last thirty years, 
died on June 2nd in the Presbyterian 
Hospital of bronchial pneumonia at the 
age of seventy-four. He left a wife, who 
was Louise Pissinger at their marriage 
in 1879. 


The writings of Mr. Getz embraced 
nearly every branch of decorative art. 
He prepared the handbook for the Gar- 
land Colection of Porcelains in the Metro- 
politan Museum, one of a long list of 
catalogues, monographs and magazine 





that revealed his encyclopedic 
artistic knowledge. 
had concerned himself more particularly 


with antiques, of both Eastern and West- 


articles 
Of recent years he 


ern origin, and the completion of a work 
on Chinese art intended to be of excep- 
tional completeness. 

Mr. Getz had charge of the decorative 
art exhibit of the United States at the 
Paris Exposition of 1900, and for many 
years he had served on committees for 
exhibitions at the National Academy of 
Design, the American Fine Arts Society, 
and other institutions. After long associa- 
tion with the firm of Herter Brothers he 
became the American representative of 
M. S. Bing of Paris. He was a Knight 
of the Legion of Honor of France and 
the Order of the Crown of Italy. 





BERLIN 


By Frora Turket Deri 





A mild sensation was caused for several 
days by the report of a Berlin newspaper 
that the portrait by Bugiardini sold at 
the Huldschinsky auction for 79,000 Mk. 
has been found out by its present owner 
to be a work by the great Raphael. Berlin 
museum authorities and experts in this 
special field, interrogated by your cor- 
respondent, declare that they do not be- 
lieve in this novel attribution. The attri- 
bution is not so novel in fact, Raphael's 
authorship having been mentioned at the 
time of Herr Huldschinsky’s acquisition 
of the painting, but rejected by the verdict 
of several well-known experts who were 

(Continued on page 11) 
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EXHIBITIONS IN NEW YORK 








PAINTINS BY CARNEGIE 
PRIZE WINNERS 
Dudensing Gallery 
The current exhibition of canvases by 
the prize-winners at the last Carnegie 
Exhibition is a further 
of the of the 

awards committee. 

By Henri 
the first prize, 
one of 
vastly 
They 
Crowninshield. 


International 
confirmation wisdom 
the winner of 
are two flower pieces, 
which is inferior to 
to the 
lent 


Matisse, 


and one 
winner. 
Frank 


prize 


Mr. 


superior 


have been by 
Anto 


Carte is as appealing in subject matter 


None of the three canvases by 


or as compositionally uncomplex 


“Motherhood,” the winner of the 


as 
sec- 
ond prize, but two are representative 
of the originality and imagination of 
the artist. That of the street musicians 
is the most skilful from point of view 
of design, while that of the peasant boy 
is remarkable for the liquidity of the 
low-keyed color and the tender, poetic 
treatment. The third, which like the 
prize-winner, has a mother and child 
theme, in its sentimental color and 
more conventional composition is in no 
way comparable to the other canvases. 

The still-life of tulips by Andrew 
Dasberg is a splendid piece of painting, 
as fine if not finer than the much re- 
viled “Poppies.” The luminous yellow 
of the flowers, which is re-echoed in 
the lemons, the red paper, green book 


and blue background all combine to 
make a well integrated color pattern. 

The recipients of the honorable men- 
tions are represented, Antonio 
Donghi by a striking but superficial 
figure piece and a severe and incised 
little landscape, Bernard Karfiol by a 
landscape, which while not as individual 
or outstanding as the 
of the Exhibition 
his proficiency as a painter. 

Also on view are three canvases by 
Max Pechstein, a landscape of the 
Cezanne School, a sea-scape of chromo 
chromatics and a landscape which while 


also 


“Two Figures” 


bears testimony to 


entirely devoid of bite is, in its com- 
position and brush-work, suggestive of 
Van Gogh. 

For this excellent opportunity to be- 
come better acquainted with the prin- 
cipal performers in the most widely 
discussed of the season’s exhibitions, 
the public owes the Dudensing Gal- 
leries a vote of thanks. It is to be 
hoped that the custom thus inaugurated 
may become the galleries’ seasonal 
swan song and that the Carnegie will 
continue to supply as stimulating ma- 
terial for follow-up work. 


ELEANOR MANVILLE 
Babcock Galleries 


Among the last tributes to the declin- 
ing season is a group of floral offerings 


FORD 





by Eleanor Manville Ford at the Bab- 
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cock Galleries. Miss Ford apparently 
has no horticultural favorites; her pon- 
gladioli, magnolia, lilacs, dahlias, 
snowballs and a host of other blossoms 
are faithful transcriptions of the beauties 
of the garden, and as such should bring 
delight to city dwellers who cannot pat- 
ronize the florist too often. In decora- 
tive quality the from Grand- 
mother’s Garden,” an oval composition 
which is evidently indebted to Dutch 
XVIIth century flower painters, is the 
most attractive. Her “Iris” and “Basket 
of Tulips” render texture attractively. 
In addition to the flower paintings there 
are also an autumn scene and the paint- 
ing of an old willow tree. 


ies, 


“Blooms 





WATERCOLORS AND 
ETCHINGS 
Knoedler Galleries 


Watercolors and etchings, most of 
them by living Americans, are now on 
exhibition at the Knoedler Galleries. 
Among the watercolors are several 
characteristic drawings of wooded 
streams by Benson, an impressive 
Winslow Homer, a fine series by Davies 
and two Sargents. There are also three 
brilliant portrait sketches by McEvoy. 

The etchings have been selected from 
among the best plates by Hassam, 
Arms, Rosenberg, Fuchs, Platt and 
others and there are also several litho- 
graphs by Bolton Brown. 





BERLIN 





(Continued from page 10) 
unanimous in giving the work to a 
painter belonging to Raphael’s sphere of 
influence. There may be doubts, it is 


said, whether the name of Bugiardini is 
correct, yet there can be no doubt that 
the picture is not a work by Raphael’s 
own hand. After all, it is very unlikely 
that German museum authorities and con- 
noisseurs who for so many years past 
have had an opportunity to see and ex- 
amine the painting, remained unaware of 
its great value and worth. 

* * * 

The painting by Dou, “Old Woman 
Pealing Apples,” acquired special impor- 
tance on account of the fact that it was 
executed at the time of the painter’s part- 
nership with Rembrandt. The old woman 
depicted on the panel is Rembrandt’s 
mother, and the painting on the wall of 
the room is recognizable as being a com- 
position by Rembrandt himself, probably : 
“Christ and the Samaritan Woman at the 
Well.” The furniture depicted on the 
canvas is familiar to us through being 
present on early paintings by Rembrandt, 
this leading us to infer that the room 
rendered on the newly acquired work was 
in his parental home. There is still an- 
other evidence that Dou painted it dur- 
ing Rembrandt’s early sojourn at Leyden, 
for it is recorded that as early as 1635 
the picture had passed into the possession 
of Queen Christine of Sweden. It changed 
hands several times and in oe XIXth 
century belonged to the Liechtenstein col- 
lection in Vienna. The Kaiser Friedrich 
museum and the Ryks museum in Amster- 
dam (to which fell Metsu’s “Sick Child”) 
are the only public collections in Europe 
in which an item of the famous Huld- 
schinsky Collection will be incorporated. 

. 


The news that the former Kaiser sold 
several paintings of his collection to a 
foreign art dealer, has been received here 
with a feeling of annoyance and dis- 
pleasure. It is true that the former Im- 
perial family can dispose at liberty of 
the property alloted to them in the final 





agreement between the Hohenzollerns and 
the German republic, but right of pre- 
emption for the German museums had been 
agreed upon in the case of sale of those 
objects. It is vexing that this arrange- 
ment has not been kept, and that German 
museum authorities learned of the trans- 
action through news from abroad. The 
loss for Germany of two paintings by 
Watteau and a portrait of Philipp IV. by 
Rubens is involved in this recent affair. 


- 2 
The Ehrhardt gallery of Berlin pos- 
sesses an extraordinarily fine painting by 


Greco that came to light several months 
ago under a layer of overpaint which had 
been applied for the purpose of giving 
the picture the appearance of a Tintoretto. 
A well-known expert in Spanish art had 
the picture cleaned, and a marvelous group 
of three men behind a table emerged. The 
head of a small boy rises in front of the 
table, while several books and an astro- 
nomical instrument are painted on its top. 
The figure in the center depicts a youth 
in a fur-trimmed mantle engaged in a 
scientific discussion with the elderly men 
—his teachers—at his right and left. 
Characteristics of Greco’s style are pres- 
ent in many details—the pointed elongated 
fingers, the shape of the ears—but before 
all in the swinging melancholy rhythm 
of the composition. A melodious harmony 
pervades it, giving it a deep resonant ring 
full of a peculiar fascination. 
a “e's 


Another extremely valuable picture has 
been found recently under a worthless 
layer of mediocre painting. Pieter Breu- 
ghel the Elder is the author of a canvas 
depicting “The Worldly Pleasures of 





CHILDREN’S ART 
AT ART CENTRE 


Paintings, drawings, ceramics, sculp- 
ture and various types of craftswork 
done by children of the Saturday morning 
art class conducted under auspices of the 
School Art League were placed on exhi- 
bition on June 3rd at the Art Centre, 
65 East Fifty-sixth Street, where they 
will remain on view through June 16. 

This class was organized in February, 
1924, by Dr. Henry E. Fritz as a means 
of aiding gifted children to try out their 
abilities unhindered by tradition or adult 
ideals. All of the materials are furnished 
by the School Art League and admission 
to the class is free for those who show 
marked ability. 

The exhibition consists of work done 
by fifteen boys and fifteen girls, ranging 
from 8 to 18 years of age, selected out 
of hundreds of applicants. The work, 
entirely of creative imagination, is done 
without models. There are large mural 
decorations, easel pictures, illustrations in 
different media, booklets, monotypes, sil- 
houettes, embroidery and applique, block 
prints, batik, sculpture in wood, plaster, 
pottery and soap; paper masks puppets, 
marionettes and stage sets. 











Mary Magdalen.” Works by this master 
are conspicuously rare and this one is 
remarkable in many respects. Its unusual 
size—84.8 inches long and 28.8 inches in 
height—allows a juxtaposition of the dif- 
ferent episodes in loosely detached order 
and cleverly arranged groups. Coloristic- 
ally and in general execution it is remark- 
ably rich and varied, and enriches Breu- 
ghel’s oeuvre considerably. 
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ANCIENT TOMB 
DISCOVERED IN ROME 


ROME.—An ancient tomb was recently 
discovered on the Via Flaminia. It is a 
chamber excavated in the tufo and is in 
the form of an almost perfect rectangle. 
The pavement is formed by mosaics in 
small pieces, black and white and geo- 
metric in design, composed of simple octa- 
gons joined together by little squares. 
In the middle of each octagon is a black 
square with a single white square in the 
centre. The principal interest of the tomb 





lies in the fresco paintings, which al- 
though executed by some modest dec- 
orator, serve as fitting ornaments to the 
walls and ceiling of the  sepulchral 
chamber. 

The tomb seems to have been con- 


structed during the last ten years of the 
second century A. D. At the end of the 
right wall of the chamber is a tablet of 
white marble, with a dedicatory epitaph, 
cut out in rude characters by an inexpert 


hand.—K. R. S. 





PISA’S LEAN MAY BE 
SAVED BY NEW PLAN 


Joachim Giardino of 770 Palisade Ave- 
nue, West New York, sailed for Italy 
yesterday on the Saturina with plans for 
correcting the ground fault which threat- 
ens the collapse of the Leaning Tower of 
Pisa. According to the New York Times 
the plans are based on specifications for- 
warded to Giardino by the Superintendent 
of Architecture of the Province of Tus- 
cany after Giardino had explained his plan 
to Premier Mussolini in a letter. 

Giardino maintains that his plan to bore 
around the tower foundation so that the 
structure may settle into a safe position 
without entirely losing its inclination is 








the most practical and the least expensive 
yet offered. He would use concrete col- | 
umns to strengthen the foundation after | 
the boring operations. 
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NINTH CENTURY ART 
FOUND IN AUXERRE 


AUXERRE.—Remarkable art discov- 
eries in the form of paintings believed 
to have been executed in the [Xth cen- 
tury have just been discovered here by 
archaeologists in an underground crypt 
of the famous old abbey of Saint-Germain 
the Paris Herald. The paintings, 
forming a part of frescoes ornamenting 
the crypt, depict three scenes in the life 
of Saint Etienne, the first Christian 
martyr. 

Excavating work in the first crypt was 
started here last October by the archaeol- 
M. René Louis, who found the 
first paintings. Impressed by the great 
value of the first relics, the administra- 
tion of the Beaux-Arts took charge of the 
work. The Commission Historical 
Monuments assigned M. Yperman, known 
for his work in restoring the frescoes in 
the Palace of the Popes of Avignon, to 
the task of cleaning the paintings. 

Since October the two men have pene- 
trated into the interior of the crypt as 
far as the space beneath the altar of the 
Saint-Germain Abbey and have come up- 
on a second crypt, built at a still lower 
level, which is expected to produce paint- 
ings of even greater value. 

Of equal importance in the archaeolo- 
gist's work has been the discovery ot 
the tomb of the famous Bishop of Aux- 
erre, one of the Christian heroes of the 
Vth century. Almost all the paintings 
and other sacred relics pertaining to this 
period are known to have been burned by 
the Protestants during the religious wars 
of 1567. . 

The most recently unearthed frescoes 
depicting Saint Etienne show his appear- 
ance before the jury of Jewish priests in 
Jerusalem who judged him. 
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TRITTICO OF 
ALUNNO RECOVERED 


ROME.—It will be remembered that a 
serious theft was made from the church 
of San Nicolo in Foligno, when, on the 
night of the 29th of June, a year ago 
a part of the famous trittico by Alunno 
was taken away. 

The theft caused an enormous amount 
of excitement in the Umbrian city, and in 
artistic circles in general, since the value 
of this work is great, and it is one of the 
masterpieces of its artist and of his school, 
More than five million lire is the estimate 
placed on the work, and it is one of the 
treasures of Umbria. 

On the morning after the theft had 
occurred, the parish priest discovered it 
and the authorities were at once notified, 
It was evident that an attempt had been 
made to take the whole picture (which 
was kept in the sacristy of the above 
mentioned church), but the thieves were 
unable to get away with it, they cut a 
piece of the canvas from the left side of 
the painting, on which was represented 
the bishop Gelasio. 

The police have not been idle during 
this year, but have carefully gone on 
accumulating their evidence and on a re- 
cent early morning, followed the suspected 
persons to the railroad station of Foligno, 
and laid hands on them as they were about 
to board the train for Florence. In a 
large valise which was in the possession 
of the escaping thieves, was found the 
missing part of the trittico, and the guilty 
persons were led to prison instead of go- 
ing to Florence, where no doubt they 
might have made a sale of their booty. 
Two other men, believed to have been 
accomplices, have also been arrested— 


i. Be Ds 








VOTIVE LAMP FOR 
TOMB OF TASSO 


ROME.—On the recent anniversary of 
the death of Tasso, the annual pilgrim- 
age of the Romans to his tomb in the con- 
vent church of S. Onofrio took place as 
has been the custom for three centuries 
since 1595. Here the unhappy and dis- 
appointed poet, stricken by a mortal ill- 
ness, died on the very day before that 





which was to see him ascend the Cam- 
pidoglio to receive the poet's crown. 

This year, thanks to the initiative of 
the Association Storia delle Arte, and ot 
its president Signor Artioli, an idea has 
been carried into execution which has been 
under consideration for sixteen years. 
Duilio Cambellotti, one of Italy’s most 
gifted artists, has designed and had exe- 
cuted a votive lamp which stands on 4 
slender marble pedestal. The lamp was 
cast at the foundry of the National In- 
stitute of Professional Instruction ™ 
Rome, and is in the form of the boug 
of a tree, divided into two branches, and 
with a crown in the centre. This modern 
work will give a touch of a different 
character to the somewhat academic and 
affected monument which flanks the side 
of the chapel dedicated to San Girolamo. 

This tomb was not erected until 185/, 
when under the auspices of Pius th, 
it was solemnly inaugurated, ( and a large 
number of important personages came 10 
pay the poet honor. From his native Sof 
rento they came also, for he was never 
forgotten there.—K. R. S. 


IVTH CENTURY TOMB 
FOUND IN TOLENTINO 


ROME.—During some digging ar att] 
tilons in the construction of a new fiel 
for sports, at Tolentino, remains of @ 
Roman tomb were uncovered which date 
from the IVth century B. C. In it were 
found plates and vases of copper 4 
pottery, the handle of a wine jar, ané * 











variety of other objects. 
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GUALINO SHOW HAS 
VARNISHING DAY 


MILAN.—In the ancient palace of the 
Royal Art Gallery in Turin, a select com- 
pany of invited guests, critics, artists, and 
art lovers were gathered a day or two 
ago for the inspection of the important 
collection of works of art belonging to 
Signor Riccardo Gualino. With the assist- 
ance of Professor Lionello Venturi and 
Professor Guglielmo Pacchioni, director 
of the Gallery, these works have been 
admirably arranged in five rooms. It is 
a very remarkable collection, and visitors 
to Turin should not fail to see it. It 
will be open for some months and well 
merits a careful inspection. 

The pictures include those of the XIIth, 
XIIIth, and XIVth centuries, and among 
them are examples by Giunto Pisano, 
Cimabue, Giotto, Lorenzo Veneziano, 
Melozzo da Forli. Besides these there are 
several masterpieces such as the Venus of 
Botticelli, the Leda of Titian, Mars and 
Venus by Paolo Veronese, and a Madonna 
by Titian. 

In one of the rooms may be seen vel- 
vets and brocades from Asia Minor, and 
also others from Italy, of the Quattro- 
cento and Cinquecento. The room dedi- 
cated to exhibits from the Far East has 











some wonderful Chinese sculpture of the 
Xth century B. C. and of later periods. 

The XVIIIth century of Italian art is 
represented by exquisite examples of Fat- 
tori, Spadini, and others of the school of 
the “Macchiaiuoli,’ and there is also a 
celebrated painting by Manet.—K. R. S. 


DISCOVERIES 
IN CYPRUS 


Under patronage of the crown prince 








of Sweden, a Swedish archaeological ex- 
pedition has worked since last October, 
excavating and examining 23 tombs of 
the early and middle copper age 3000 to 
1600 B. C.), and 20 from the early iron 
age (1000 to 800 B. C.), on the island of 
Cyprus. In a “Tomb of the Tobles,” 133 
copper found. 
buried here grasped long 


weapons were Warriors 


swords, and 
wore Egyptian necklaces. Four gold rings 
first gold of this 
age were found in Cyprus. In a woman's 
tomb were a golden headdress, six round- 
els, three stamped rosettes, and five rect- 
angular plaques. The woman wore double 
earrings, her girdle was fastened with 
golden pins, she wore rings, and she held 
an ivory comb. Beautiful pottery also 
was discovered. 


were discovered—the 
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ARCHAEOLOGICAL 
FINDS IN PADUA 


ROME.—There seems to be no end to 
the discoveries being made almost every 
day in different part of Italy. Wherever 
the soil is turned up there is always the 
possibility of unearthing some interesting 
record of the past, and many of them are 
of real value, even though not particularly 
remarkable. But now, for instance, three 
mosaic pavements have been found under 
Padua, on the occasion of demolishing the 
old quarter of Santa Lucia of that city. 

Two of these pavements are rather sim- 
ple, though fine in design, but the third 
is without doubt, the largest and the most 
beautiful work of that sort hitherto dis- 
covered at Padua. It extends for. eight 
metres in length, and as to its width, that 
is not yet ascertained, as the work of 
demolition is not yet finished. It is laid 
out in large geometric designs, with hex- 
agons each containing a flower of a leaf 
differing in color, with other hexagons in 
black and white. Around the edge is a 
wide band in squares and in arches, with 
figures of dolphins. The pavement testi- 
fies to the existence of a large building, 
not identified as yet. As soon as it is all 
uncovered, the pavement will be carefully 
brought into the Museum.—K. R. S. 


MAGNIFICENT FRESCO 
BROUGHT TO LIGHT 


ROME.—News comes from Figline 
Valdarno, a little place near Florence, of 
the finding of a remarkable fresco in the 
monumental church of San Francesco. 

Some work of repairs was going on 
when the men in charge of it noticed 
that a certain part of the wall gave out 
an empty sound. With great precaution 
an investigation was made, with the dis- 
covery that an extra wall of bricks had 
been so constructed that it hid another 
wall surface situated under a mural arch, 
and this surface was covered with paint- 
ings. The bricks were removed with care, 
and a magnificent fresco, in good preser- 
vation, representing the Assumption of 
the Virgin into Heaven, and giving her 
belt to the Apostle Saint Thomas was 
found. 


The Superintendent of the Monuments 
has been advised of the find —K. R. S. 


DUVEEN BUYS XVTH 
CENTURY PAINTING 


PARIS.—At the sale at the Hotel 
Drouot on May 21, two easy chairs and 
four armchairs of carved wood, of the 
Louis XV. period, brought 31,500 francs 
and a little veneered Louis XVI. bureau, 
15,000 francs. An XVIIIth century tap- 
estry, having the death of Hyppolite for 
subject, brought 18,100 francs and a 
Chinese porcelain vase, 13,800 francs. 

In a sale of old paintings directed by 
M. Carpentier, a XVth century painting 
on gold base, “La Vierge et 1’Enfant” 
reached 33,100 francs, bought by Mr. 
Duveen. 

In a sale of modern paintings directed 
by M. Bellier, a painting by Narquet, “Le 
Pont de l'Institut a Paris,” was forced 
up in the bidding, by the Druet gallery, 
to 18,000 francs. 























NAPLES TO HONOR 
HER AGED SCULPTOR 


NAPLES.—A most interesting exhibi- 
tion of the works of Vincenzo Gemito, 
the old Neapolitan sculptor, who received 
such a pleasing recognition from the State 
last year, opened on the 24th day 
of May, and will constitute an event of 
artistic importance. The exhibition will 
be held in one of the rooms of the Cas- 
tello Angioino in Naples, and efforts are 
being made to have the show as large as 
possible. 

The artist lives at Parco Grifo, in his 
own villa, and here he passes almost all 
his time at work in his studio, but he is 
always willing to stop and see visitors, of 
whom he has a great number. When he 
heard of the proposed show of his works, 
he was extremely happy, and it will be a 
joy to him to see so many of his famous 
masterpieces brought together. Here will 
be seen his sculpture of early days and 
his work of later years. Strange to say, 
he has now another manner, fresh and 
vigorous like that of a young man. In 
fact it was but a few months ago that he 
was a prize winner with his “Girl and 
Dolphin” in a competition of the city of 
Florence. This statue will also be on 
exhibition. 

When it 





is remembered that Gemito 











~~ Se 
passed through a long period of mental 
distress and poverty and trouble of all 
sorts, it is delightful to his fellow country, 
men and to all artists besides that thes 
last years of his life should be so peaceful 
and happy.—K. R. S. 


CARVINGS GO HIGH 
IN VAN STOLK SALE 


AMSTERDAM.—Italian and French 
XIIth century wood carvings brought 
high prices at the recent sale of the Van 
Stolk Museum in the Muller galleries 
Amsterdam, under the direction of M. 
Mensing. Four panels from a tabernacle 
represents the Kings of the East and the 
angel Gabriel, painted in different colors, 
attained 25,500 florins; a descent from 
the Cross with four figures, from a cal- 
vary, 19,200 florins; a Christ on the 
Cross, French art, 7,700 florins, and a 
seated Virgin. Auvergne work, 3,300 
florins. | 

A triptych painting on a gold ground, 
of the XI\ th century Tuscan school, for 
a retable with three frontons, represent- 
ing in the centre the Virgin and Child, 
with saints on the side, which can be at- 
tributed to Compagno di Angolo, at- 
tained 20,500 florins. 
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FUTURIST BUILDING 
IN TURIN EXHIBIT 


The Turin Exhibition, inaugurated by 
the King of Italy on May 1, presents 
many remarkable features according to 
the London Times. It is in the beautiful 
Valentino Park and is set against a back- 
ground of green hills gently sloping down 
to the banks of the River Po. 
interesting for what it contains. 
XVIIIth century presents 
pictures, and documents recalling episodes 
of the Savoy dynasty from 1528—the 
year in which Duke Emanuele Filiberto 
was born—to 1861 when the Kingdom 
of Italy was proclaimed. The tenth anni- 
versary of the end of the War and of 
the victory of Vittorio Veneto is cele- 
brated in another pavilion. Turin, how- 
ever, does not live on the past. The city 
has become one of the most prosperous 
manufacturing cities of Italy, and the 
space devoted to the industrial and me- 
chanical sections of the Exhibition is 
large. 

With the past and the present the vis- 
itor will also have a glimpse of at least 
a hypothetical future. At a certain point 
a strange construction will strike his eye. 
It is the Futurist Pavilion—a mixture of 
the infantile and the savage. Inside are 
rooms containing exhibits which belong 
to the hideous present, but three have 
been reserved for a most curious show of 
futurist architectural schemes. -Among 
these are models of eight buildings for 
some futurist Italian street. It is said 
that the municipal authorities have prom- 
ised the architects an area for experiment. 

The futurist street, it seems, will be 
dynamic: full of violent colors, violent 


It is also 
An 


castle arms, 


lines, violent angles: an eruption of 
violence. The houses will be of daring 
aspect, the staircases external, aerial, 


giddy, and never losing sight of the street. 
The futurists scorn repose. Their rooms 
will be decorated in leather, silk, alumi- 
num, wood, and felt. Direct lighting will 
give way to what is called “luminous 
spaces.” Crowning everything will be gi- 











gantic hanging gardens but the flowers 
in them will be of copper and iron. A 
mechanical sunflower moved by clock- 
work with petals in flaming varnish is 
promised; and many other things, as 
Dumas’s character would say, a faire 
rougir des singes. 

The building fever is hot just now in 
all the principal Italian cities. Fine houses 
are rising everywhere, particularly in 
Milan, Rome, and Turin, but nowhere yet 
is the influence of the futurists noticeable. 
If any tendency is discernible, it is rather 
a return to the Palladian. The prospect, 
therefore, of futurist architecture need not 
perhaps be taken too seriously. 





HELBING TO HOLD 
INTERESTING SALES 





An important sale will take place at 
the Hugo Helbing Galleries in Frankfort 
a. M. on June 12 and 13, when the well- 
known sculpture colection of Johannes 
Noll will be sold. This collection is 
known to a large circle of amateurs 
through the Frankfurt exhibition of 1921 
and the publication of Schmitt and 
Swarzenski Meister werks der Bildhauer- 
kunst. There are sculptures by Riemen- 
schneider, Erasmus Grasser, Daniel 
Mauch, Weit Stoss, Siirlin, and Christo- 
pher von Urach. In addition to these works, 
the Pearson collection of Paris, Part II, 
including good examples of the Impres- 
sionists and old masters, will be sold. 
Particularly worthy of mention are three 
pictures by Monet, done in the seventies, 
a fine “View of Paris” by Pissarro, the 
head of a child by Carrier, and interest- 
ing work by Sisley, Isabey and Courbet. 

Among the old masters sold by a 
Vienna collector is a Canale, Bridges of 
the Rialto, a portrait by Pordenone, and 
a work by Antonio Puga, formerly 
ascribed to Velasquez. 

On June 13 the collection of Hofrat 
Dr. E. Marquardsen of Kissingen will be 
sold, including early Oriental pottery, 
Persian rugs, and various other rarities. 
The illustrated catalog has been written 
by Alfred Oppenheim. 





LEVERTON HARRIS 
COLLECTION SOLD 





LONDON.—Drawings by old masters, 
the property of the late Mr. F. Leverton 
Harris, of the late Sir George Holford 
and from other sources, formed an inter- 
esting sale at Sotheby’s on May 22. It is 
believed that more than one of the draw- 
ings will find their way to public col- 
lections in this country. Mr. T. Bodkin, 
of the National Gallery in Dublin, gave 
£74 for a fine early example in water 
colors of Nicolas Poussin, Acis and Gala- 
tea, 7% in. by 10% in.; this was in Mr. 
A. G. B. Russell’s collection. 

The choicer drawings were in Mr. Rus- 
sell’s collection, the highest price (£500) 
being paid by Messrs. Colnaghi for a 
Credi, about 7 in. by 5 in., formerly in 
the Fairfax Murray collection. A _ pen 
drawing of St. Peter, by Parri Spinelli, 
from the Pembroke collection, brought 
£380 (Dr. J. Rosenthal). 

A Carracci, pen drawing of an expanse 
of water with sailing vessel, boats, figures, 
and buildings, brought £60; Guercino, pro- 
file of a monk, in pen and wash—£70; 
Il Parmegianino, four studies of a girl’s 
head—£45 (these were purchased by 
Messrs. Durlacher); Perugino, head of 
St. Joseph—£120 (Dr. J. Rosenthal); 
G. B. Piranesi, classical edifice with bust 
in niche between columns and ruins—#£72; 
Salvator Rosa, Milo, within decorative 
border of Gorgon’s heads—#£66; Luca 
Signorelli, youth with upturned head— 
£230 (these were purchased by Messrs. 
Durlacher) ; El Greco, full-length stand- 
ing figure of Saint with book, one of 
the very few known drawings by this 
master—£215 (Savile Gallery); and 
Francisco Pacheco, St. John in Patmos— 
£52 (Hibbard). 

Two of the three lots in Holborn prop- 
erty were a volume containing 59 XVIIIth 
century drawings of the Baths of Titus, 
by Francesco Smuglewicz and Vincenzo 
Matteucci, which realized £60 (Parsons) ; 
and a series of 270 drawings by Stefano 
della Bella of animals, birds, landscapes, 
figures, etc., which brought £145 (Casta- 
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COMING AUCTIONS 








CuHRISTIE’s, LONDON 





OLD ENGLISH 
SILVER PLATE 
Sale June 14 

Old English silver plate from various 
sources will be sold at Christie’s on June 
14. Besides a large group of Newcastle 
items the sale will include pieces by 
William Bambridge, Thomas Powell, 
Thomas Heming and Edward Barrett of 
Dublin as well as two circular salt cel- 


lars by Paul Lamerie, circa 1740, an 
oval bread-basket by Herbert & Com 
pany, 1750, and a William III. toilet 


mirror by John Boddington, 1698. 


DECORATIVE FURNTURE 
AND PORCELAIN 
Sale June 19 


Decorative furniture, porcelain, em- 
broideries and fabrics, the property of a 
gentleman, will be sold at Christie’s on 
June 19. 

The porcelains include both Chinese 
pieces of various periods and a consider- 
able series of old English and Dresden 
porcelains. Among the former we may 
mention some Kang-Hsi and Chien Lung 
examples and Nankin ware of a late 
period. Minton, Chelsea, Colport, Lowes- 
toft and Whieldon are found in the Old 
English series. The Dresden ware in- 
cludes a dessert service and attractive 
figural examples. 

Textiles feature antique Italian velvets 
and embroideries, French brocades, Rho 
dian embroideries and several vestments. 

A small series of furniture includes an 
Old English mahogany bureau, a Chip- 
pendale mirror, an Italian cassone, a 
Dutch XVIIth century oak chest and a 
Louis XIVth mirror carved with palm 
branches. 





DECORATIVE FURNITURE 
AND PORCELAIN 
Sale June 21 


Decorative furniture and porcelain, the 
property of Lady Olga Egerton, Mrs. 
H. F. A. Chisman and Leslie J. Fried- 
lander, Esq., will be sold at Christie's 
on June 21. The furniture includes two 
Queen Anne walnut cabinets, a Sheraton 
mahogany sideboard, a pair of* satin- 
wood card tables and a Chippendale ma- 
hogany card table. Among the porcelain 


is a Spode stone dinner service and a 
Chinese dinner service. Other features 
of the sale are an Elizabethan stone 


chimney-piece and an ivory model of the 
“Bounty” with full rigging. 





ARMS AND ARMOUR 
Sale June 20 


Arms and armour, the property of the 
late Sir J. C. Robinson, the Rt. Hon. 
Lord Glenarthur and the right Hon. the 
Earl of Orford will be sold at Christie’s 
on June 20. 

The arms include a fine XVth century 
dagger, probably of French workman- 
ship, with the device “ung Dieb—ung 
Roy” etched on both sides, a fine Vene- 
tian sword, circa 1460, a German hunt- 
ing dagger, circa 1560, and several pieces 
from the Londesborough Collection. 

_Among the armour are several cap-a- 
pie suits, a “Landsknecht” demi-suit and 
a XVIth century reinforcing buffe, while 
among the miscellaneous pieces are an 
early XVIIth century Spanish main- 
gauche and a fine horse chanfron—prob- 
ably French of the late XVIth century 
and reminiscent of the unfinished suit in 
the Louvre which was made for Henry 
Il. of France. 





£3,200 FOR 
PAJOU BUST 





PARIS.—The first of the season’s im- 
portant art sales took place on May 22 
at the Galerie Georges Petit according 
to the London Daily Telegraph. A fea- 
ture was the figure reached by a fine 
terracotta bust by the XVIIIth century 

rench sculptor Augustin Pajou. This 
bust, of Marie Louise Martin, a descend- 
ant of the inventor of “Vernis Martin,” 
Started at 150,000 francs, and was run 
up to 400,000 francs (£3,200), at which 
figure it was purchased by a well-known 

arisian dealer. 

Among the pictures sold was a Van- 
dyke of “Children’s Heads,” which went 
for 255,000 francs, “Les Baisers Matern- 
els” by Fragonard, 315,000 francs 
(£2,520), and two Largilliére portraits, 
one of a young woman and the other 
Presumed to be Suzanne de Besons Mar- 
quise de Maubourg,” for 105,000 francs 
and 108,000 francs respectively. 





PORTRAIT OF CAPTAIN WM. RIDGE 





By GEORGE ROMNEY 


Recently sold to an American collector by the Max Safron Galleries 
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£4,100 FOR RAEBURN 
PORTRAIT 





LONDON. — Valuable pictures and 
drawings by old masters of the Italian 
and Dutch Schools and portraits by Brit- 
ish artists of the late XVIIIth and early 
X1IXth derived from many 
sources, £29,351 at Sotheby’s 
Dealers from all parts of 


centuries, 
produced 
on May 16. 
the Continent and the United States were 
present or were represented. There were a 
number of minor surprises, one of which 
was the top price of the afternoon, £4,100, 
paid by Messrs. Knoedler for the half- 
length portrait, painted about 1810, by 
Sir H. Raeburn, of Hugh Hope (1782- 
1822), son of Sir Archibald Hope, in dark 
brown coat and yellow vest. 

Two of the most noteworthy prices of 
the afternoon were paid for small draw- 
ings. One of these was a_ pen-and-ink 
study of a horse, with a rider, by Leon- 
ardo da Vinci, 5 in. by 3 in., the property 
of the late Sir George Holford. This 
was purchased at £2,500 by Messrs Dur- 
lacher. The other was Mrs. L. M. Ban- 
croft’s Rubens, a black and red chalk 
drawing of his sister-in-law, Suzanne 
Fourment, 15% in. by 11 in., published 
in the second series of the Vasari So- 
ciety’s publications. This ,was sold for 
£2,650 to Messrs. Colnaghi. 

Nine lots in the sale were the property 
of Lord Vernon, of Sudbury Hall, and 
the most important of these were :—John 
Hoppner, portrait of Elizabeth Bulkeley 
(1759-1826), in white dress and black 
wrap, 30 in. by 25 in., which was sold 
for £840 (F. Howard); Sir W. Beechey, 
portrait of Thomas, seventh Viscount 
Bulkeley (1752-1822), in brown coat and 
white cravat, 30 in. by 25 in.—#£570 
(Tooth) ; Gilbert Stuart, portrait of Sir 
John Clavering (1722-77), the famous op- 
ponent of Warren Hastings—£310 (S. 
Macdonald) ; and P. van Roestraten, in- 
terior with a woman, a small boy, and 
child, signed and dated 1677—£165 (Dr. 
Borenius ). 

Three big prices were paid in the sale 
of the collection, chiefly of sporting pic- 
tures, the property of the late Elizabeth 
Countess of Wilton. A fine example of 
S. Van Ruysdael, a view on a river with 
vessels moving on the water and a village 
on the right bank, signed, 39 in. by 58 in., 
started at £50 and fell at £3,000 to Mr. 
F. Sabin, with Mr. De Casseras as the 
under-bidder. Two large pictures by John 
Fernley both fell to Messrs. Knoedler. 
These were a country race meeting, with 
numerous figures, coaches, jockeys, etc., 
36 in. by 60 in —£2,200; and the Belvoir 
Hunt in Full Cry, 1855, with the names 
of numerous of the figures, 30 in. by 
147 in.—£1,400. To the same buyers also 
fell the Baroness de Brienen’s picture by 
H. Meyer of the sands at Scheveningen, 





with numerous figures, signed and dated 
1787—£290. 

Mr. James Marshall’s three pictures in- 
cluded a Rubens allegorical group of a 
female figure writing and an angel hold- 
ing the inkstand, on panel, 17 in. by 14 in. 
—£720 (Colnaghi) ; and Greuze, a young 
girl in white dress with ribbon in her 
hair, 15% in. by 12 in —£590 (Savile 
Gallery). 

Pictures the property of the Duchess of 
Leeds included one of the three versions 
of Sir Joshua Reynold’s portrait of Mary, 
wife of Thomas, fourth Duke of Leeds, 
a three-quarter length, which fetched 
£1,500 (Spink). Among those of Lieu- 
tenant-Commander John G. Millais were: 
—Hanneman, portrait of Miss Webb of 
Staughton Hall, Hunts, an ancestor of 
General Grant, President of the United 
States—£490; Michele d’Artenta, “The 
Annunciation,” 1522, on panel, 66 in. by 
60 in.—£460—both bought by Knoedler ; 
and Ravenstyn, portrait of Corneille van 
der Goes (born 1573—£200 (Stanley). 

Other properties included:—N. Maes, 
portrait of a gentleman, signed and dated, 
1671—£520 (Leggatt); P. de Koninck, 
view on a Dutch plain, 12 in. by 15 in— 
£420 (Ascher) ; a portrait of Edward VI. 
in embroidered white silk with lace col- 
lar, attributed to Gwillen Streetes—£530 
(Savile Gallery) ; F. Guardi, Venice with 
the Church of Santa Maria della Salute, 
10 in. by 12 in—£460 (M. Feéral, of 
Paris) ; and Allan Ramsay, portrait of a 
lady in blue dress—£840 (D. C. Thom- 
son). 





EARLY EMBROIDERIES 
SOLD AT SOTHEBY’S 


LONDON.—Sotheby’s sale on May 17 
of embroideries, laces, etc., the property 
of Lady Isabel Browne, and from other 
sources, totalled £1,920. 

A fine Charles II. petit point needle- 
work panel, of very fine stitch, worked 
with incidents in the lives of Isaac and 
Rebecca, in a landscape with a house, 
about 20 in. square, was bought by 
Messrs. Mallet and Sons for £300. An 
early sampler worked by “An Smeeth, 
1654,” the upper part with a scene of 
Solomon and the Queen of Sheba, and 
below, five bands of embroidery, with 
figures, 9 in. by 23 in., was sold for £110 
(Delomosne). 
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By Loutset Gorpon-STABLeEs 

One of the great attractions of the 
forthcoming International Exhibition of 
Antiques and Works of Art at Olympia 
will be the Raphael Madonna recently 
bought by Sir Joseph Duveen at a record 
price, but the public will also have an 
opportunity of studying the work 
some ten days before the show opens, for 
the National Gallery is to have the loan 
of it during the early part of July. It 
will be remembered that another of Sir 
Joseph's sensational purchases likewise 
had the honor of exhibition in Trafalgar 
Square some time ago, namely the Gains- 
borough “Blue Boy.’ 

Apropos of Antique Exhibitions, I hear 
that those who have participated in the 
British Antique Dealers’ show at the 
Grafton Galleries are delighted with the 
enormous success that has attended it. 
Practically everything that has been for 
sale has been disposed of. The occasion 
has, of course, given the dealers quite a 
fresh circle of clients, and in consequence, 
many an objet d'art which has hung fire 
among the old circle, has fouhd appre- 
ciation in new quarters. It will be sur- 
prising if so signally successful a venture 
does not become an annual or bi-annual 
event. 


for 


x* * * 


The enormous prices fetched at the 
Holford Sale, though at first sight they 
may tend to depress those who look to 
our impecunious museums to save art 
treasures for the nation, yet work out in 
unexpected ways. For there is no doubt 
that the alarming rise of saleroom prices 
causes buyers to compare these with those 
prevalent at the galleries of our leading 
dealers, whose stock is for the most part 
not recruited from saleroom sources but 
bought with acumen under all manner of 
circumstances. Thus the dealers should 
benefit, at any rate in London (for the 
majority of the works bought at high 
prices must go overseas to folk whose 
spending powers are more ambitious) and 
greater confidence than ever be felt as re- 
gards the fairness of their prices. Sir 
Robert Witt, in a recent leter to The 
Times, writes “It is wiser to purchase 
for the nation quietly and privately than 
at famous public sales, where competition 
is necessarily more fiercely international.” 
And what is true for the nation is also 
true for the private collector. 

x ok 

I do not know whether a death mask 
rightly comes within the category of art, 
but, however this may be, a mask inter- 
esting enough to warrant note, is at pres- 





ent in the hands of Messrs. Spink of King 
Street, St. James’ for disposal. It would 
appear to be the death mask of Queen 
Elizabeth, an assumption which is borne 
out by the fact that it has been an heir- 
loom of the Dukes of Beaufort, an an- 
cestor of whom was responsible for the 
Queen’s funeral arrangements. The mask 
is of lead and there are dtails in it which 
seem to imply the head of Maximilian 
Pourtrain who carved the Queen’s tomb 
efigy for Westminster Abbey. Unlike the 
majority of such masks, it gives such dec- 
orative accessories as the ruff and the 


necklace, the pendant and the earrings, 
added by a hand obviously accustomed 
to the portrayal of such details. We 


should like to see the mask housed in the 
London Museum, whose keeper, Dr. Mor- 
timer Wheeler, has shown much interest 
in it. 

* * 


With the passing of Sir George F ramp- 
ton, we edi a sculptor who in his time 
has both adorned and disfigured London 
with his work. His “Peter Pan” in Ken- 
sington Gardens is a perpetual joy; his 
“Nurse Cavell” in Trafalgar Place a con- 
tinual pain. Never do I see the latter 
without aching to fetch a ladder to help 
the heroine down from her perch. For 
the good lady has all the appearance of 
being left stranded at a great height, and 
eagerly awaiting deliverance. But in the 
case of a man who achieved so much that 
is delightful and appealing, it is perhaps 
unfair to single out one of his rare fail- 
ures. Better to concentrate on his many 
successes, among which, too, must be 
counted his shrine to William of Wyke- 
ham at Winchester, a work thoroughly 
in the spirit of the place. He saw many 
phases of fashion in sculpture come and 
go, and was not without his influence upon 
the development of the Arts and Crafts 
movement, in connection with whose ex- 
hibitions he showed a number of interest- 
ing works. 

* ok 
Activities at the Galleries include: 
The Barbizon Galleries 
9 Henrietta Street, W. 

Here is a show of George Clausen’s 
work, which evinces greater versatility 
than is usually credited to him. Not the 
least attractive of his work is among the 


flower-paintings, which possess a_ fine 
luminous quality and a dewy freshness 
that proclaim them of high merit. His 


portraiture is less successful, its precision 
of technique placing very definite limita- 
tions upon its scope. The exhibition, how- 
ever, is one that leaves behind it, a pleas- 
ant impression of harmonious personality. 

The Rembrandt Gallery, 5 Vigo St. W. 

Here is a show of watercolors and etch- 
ing by the late Charles J. Watson. This 
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artist excels in conveying the suggestion 
of atmospheric subtlety; his French 
streets and villages are skilfully lighted, 
both under blue skies and gray, and in 
his etchings the same effects are well con- 
veyed. Without breaking any distinctively 
new ground, he produces work which is 
eminently acceptable. 

The French Gallery, 120 Pall Mall, S. W. 

That Fantin-Latour maintains his rank 
as flower-painter in spite of the widely 
divergent views on this branch of art that 
have established themselves since his day, 
is borne out by the collection of some 
fifteen of his pictures now to be seen at 
this Gallery. There is a solidity about 
both his fruit and his flowers that never 
fails to satisfy. Never does one have the 
impression that his effects are gained as 
mere tricks; his technique is consistently 
developed throughout. In the same ex- 
hibition is shown work by Frank Brang- 
wyn and a number of contemporary Brit- 
ish and French artists of interest. 

The Independent Gallery Grafton St., W. 

Here is an excellent show of Early 
English Watercolors, including a par- 
ticularly exquisite landscape by Girtin of 
the Knaresborough district. For this alone 
the collection is worth a visit. 

Another fine drawing is 
“Ruins of Savoy Palace,” while Cosens 
and Bonington are also represented in 
this small but choice selection, by char- 
acteristically fine examples. 

* * * 

At the end of June Christie’s are to 
dispose of all the pictures left in his 
studio by the late Charles Sims. These 
will include a number of notes and 
sketches made for the mystical composi- 
tions that have aroused so much interest 
and controversy of late, as well as pre- 
paratory drawings for portraits. There 
will also be several finished works in his 
characteristic manner, 


Turner’s 





BOSTON 
English sporting scenes of the XVIIIth 
and XIXth centuries make an interesting 


exhibition at the Casson Gallery. With 
such painters as Henry Aéken, Benjamin 
Marshall, Cooper Henderson, John F. 


Herring, D. Wolstenholme and others of 
the period between 1795 and 1860, the 
success of the exhibition is assured. 

A racing motif by Henry Aéken is an 


outstanding work, showing five or six 
horses and jockeys tearing across the 
field. This small picture is full of move 


ment and spirit, the action of the horses 
is well suggested. 
“Fox Hunting” by Howe is a large oil 
canvas of fine color and good design. 
Hender- 


“Glasgow Coach,” by Cooper 


son; “Robinhood’s Bay,” by Thomas 
“U.S. Frigate Hudson Return- 
ing From a Cruise,” by W. J. 
are noteworthy examples. 

* * * 


Luny, and 


Sennett, 


Robert C. 
American ex 
Tunis, Venice, 
Baron Rodolphe 


To end the season at the 
Vose Galleries the first 
hibition of views of 
France and Egypt by 
d’Erlanger is being held. 

* ok aK 

In addition to the forthcoming summer 
exhibition of works by New England art- 
ists, the Museum of Fine Arts will again 
have important lent masterpieces to show. 

“Rubens’s Master and His Wife” is on 
view at the museum through the gen- 
erosity of Miss Abby H. Hunt. Edward 
Jackson Holmes, director, has lent Fran- 
cesco di Giorgio’s ““Madonna and Child,” 
and Francis Shaw has favored the mu- 
seum with a loan of Quentin Massy’s 
“Cardinal Before a Death’s Head.” The 
last named painting has not previously 
been shown at the museum. 
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Paintings 


ERNEST DE FRENNE 


41 Rue de Seine, Paris 
MODERN ART 


Watercolors 


Drawings 





J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 




















MARCEL BERNHEIM & Co. 


2b¢ RUE DE CAUMARTIN, PARIS 


MODERN PAINTINGS 














J. WATELIN 


Tableaux 


11 Rue Auber 
PARIS 


J. FERAL 


Ancient Paintings 














7 RUE ST. GEORGES 
PARIS 








R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, ete. 


Catalogues on Application 























Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Fevbours st. Honort, Paris 
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|| Gothic and Renaissance 
Works of Art 


Paris, 32 B'S Boulevard Haussmann 
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Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
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GALERIE VAN LEER 


H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
































LOUIS PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 


362 Rue Saint-Honore 


H A M B U R C E R Brotuers PARIS 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
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President 
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HUDSON 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 





Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 


CUSTOM HOUSE clearing shipments through the U. S. Customs. 


DEPARTMENT 











With our excellent warehouse facilities, on arrival of 
shipments we Lave same examined by U. S, Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired, 





WAREHOUSE 








NEW YORK 

Office: Warehouses: 
| 17 STATE STREET 507 hy 2 35th oaperd gl 
’ i 0330 . Chickering ) 

Tel. Bowling Green 1 322 SAST Sa TREY | 


DEPARTMENT We specialize in the handling and packing of works of 


art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 





























On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


PACKING AND 
SHIPPING DEPTS. 











Tel. Ashland 7637 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 

(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 

6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 

Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 
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DR. JACOB HIRSCH 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 
ANTIQUITIES 
also of the 


MIDDLE AGE 
AND RENAISSANCE 


1 Quai du Mont Blanc 
GENEVA 




























O'BRIEN | 
| ART GALLERIES 


PAINTINGS 
ETCHINGS 
MEZZOTINTS 
BRONZES 








673 North Michigan Ave. 


[ PAINTINGS RESTORED 


with 30 Years’ 
References: Museums, Dealers, Collectors 
12 Years in New Yor 


ODGER ROUST 


150 East 34th New York 
Ashland 6749 


OPPORTUNITY GALLERY 


65 EAST 86th STREET 
Works in Black and White 
April 16th to May 14th 
Selected by Allen Lewis 





Frans Bufta & Sons 
Fine Art Dealers 
OLD AND 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 


Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


58 West 57th St., New York City 








DBBVTLER-GCé 


ENGRAVINGS - ETCHINGS 
Artistic - Proming © Regildin 
Paintings - Relined - Restore 
116 EAST en ST., NEW YORK 







































OPPORTUNITY 


to purchase antique and 
modern furniture, paint- 
ings, rare books, tapestries, 
etc., is presented at our 
new auction rooms to 


everyone. 

Located in the heart of the 
world of art and fashion, 
next to the Sherry-Nether- 
land and opposite the 
Savoy-Plaza, many fine col- 
lections of value and inter- 
est find their way to us. 


WEEKLY SALES 
NOW IN PROGRESS 


ows 
DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


ows 


INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 











DENVER 


An interesting exhibition of the works 
of Richard Lahey of New York is on dis- 
play in the main gallery of the Denver 
Art Museum according to Arnold Ronne- 
beck in the Rocky Mountain News. More 
than 60 watercolors, etchings and draw- 
ings in crayon, pen and ink and dry brush 
show the versatility of this young artist. 


It seems to me that in his portraits, 
landscapes and nudes in black and white, 
Lahey is somehow more sucessful than 
in his watercolors. Every stroke in his 
nudes and portrait studies, for instance, 
counts, is full of significance and strength 
of expression. The same may be said 
about his landscapes in black and white. 
In spite of their sketchy impression, they 
are a finished whole, because the artist 
has actually said everything he wanted 
to say. 

Those Hudson landscapes, seen from 
upper Riverside Drive, strike me as some 
of Lahey’s best landscapes. They have 
style and inner structure as a design, and, 
at the same time, give an excellent idea 
of the actual facts, of the business of 
the wide stream, the palisades on the 
other side, the interesting pattern of steps 
and the rocky foreground, railroad tracks 
by the river and steamers and sailing 
boats on the water. There is a certain 
tightness in some of the etchings which 
may be due to the less pliable means of 
expression, the needle and the copper 
plate. 

The watercolors, mostly of French 
landscapes, are vigorous, but the inter- 
esting design suffers here and there from 
the problem of color for which the artist 
has not always found the entire solution. 
In about half a dozen of these pictures it 
is as if after an enthusistic and successful 
start something had suddenly interfered 
with the creative mood, so that certain 
parts of the painting are not quite in 
harmony with the rest. 








As a whol,e however Richard Lahey’s 
works are to be counted among those of 
the most hopeful artists of the younger 
and rapidly developing American genera- 


tion. 
* * * 


Dean Babcock has given to the Denver 
Art Museum a very fine collection of 
33 examples of his bookplates. They are 
miniature works of art, black and white 
reproductions of line drawings in pen and 
ink. Almost all of them have been exe- 
cuted for prominent Denver citizens, and 
stylized scenes of the Rocky Mountain 
region play a prominent part in these ex- 
libris designs which belong to the best 
works of this sensitive artist. 

A great number of books has appeared 
about the historical and artistic develop- 
ment of the bookplate, and in museums 
and private collections hundreds of thous- 
ands of examples have been gathered to- 
gether. There is a charm in the ex-libris 
which goes far beyond the esthetic en- 
joyment, Babcock’s gift to the Denver 
Art Museum constitutes an important and 
welcome addition to the already existing 
collections of old and modern bookplates. 





PROVIDENCE 


At the Rhode Island School of Design 
the recent accessions to the Museum col- 
lections, including a group of French 
paintings, are to be seen. At the Provi- 
dence Art Club the work of the pupils 
of the public schools in the Manual Arts 
is attracting much attention, while the 
etchings of children by J. H .Dowd at 
the Tilden-Thurber have unusual charm 
for the gallery frequenters. 

Portraits and figure subjects my Frank 
H. Desch are on view at the N. M. Vose 
Gallery on Washington Street. 








THE ANTIQUARIAN is a monthly magazine devoted to an- 


tiques and works of art. 


It is the outstanding medium in which 


to advertise rarities of every description in the United States. 
Sample copy and advertising rates will be sent upon request. 


ANTIQUARIAN 


461 Eighth Avenue 
Subscription price: U. S., $3 a year—Foreign, $4.00 a year 


Member, Antique and Decorative Arts League 


New York, N. Y., U.S. A. 





BALTIMORE 


The first collection of paintings by 
Harry L. Hoffman to be publicly shown 
in Baltimore will be on view at the Balti- 
more Museum of Art throughout June, 
Mr. Hoffman’s paintings succeed the 
works by the Guild of Boston Artists, 
which filled the main gallery through the 
first part of the May exhibition. 

Mr. Hoffman was the official artist for 
the Harrison Williams expedition to the 
Galapagos Island directed by William 
Beebe for the New York Zoological 
Tropical Research Society, and for Mr. 
Beebe’s last expedition to Kartago, in 
British Guiana. 

Mr. Hoffman has specialized in the 
painting of undersea life and his work 
is attracting increasing attention. He is 
also well known as a painter of landscape 
and tropical sunsets and marines. The 
present collection is being circulated by 
the American Federation of Arts and 
comprises views of the equatorial volcanic 
islands of the Galapagos group and the 
almost inaccessible jungles of British 
Guiana—sections of the world which he 
was the first artist to paint. 





CINCINNATI 


The Cincinnati Woman's Club is now 
holding an art exhibition, the importance 
of which is due not only to the standard 
of work shown but also to the fact that 
their club is responsible for bringing to- 
gether, for a third annual exhibition of 
Cincinnati art, the work of the Men’s Art 
Club and the Woman’s Art Club. 

Sixty paintings, two sculptured pieces 
by Louise Abel, a case of exquisitely 
wrought jewelry by Henrietta Fischer and 
two etchings by Paul Ashbrook are on 
display. The paintings run the whole 
course of the two art clubs. There are 
landscapes, flower studies, portraits and 
three charming silhouettes, executed by 
Helen Howell. 

The following canvases are all well 
painted. Elizabeth Heil Alke’s “Mellowed 
Light” and ‘ ‘Winter Landscape”; Regin- 
ald Groom’s “Loading Dories, » «New 
England Cottage”; Frank H. Myers's 
“Elaine”; Martin Rettig’s “Zinnias”; 
Louis Enders’s “Fifteenth Century Rouen 
House”; Blanche Wait’s “Silver Moon 
Roses” and Henrietta Wilson’s “Still 
Life.” 
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ATLANTIC CITY NJ. 


Preferred 


In Summer and all 
seasons by Artists who 
know and wish the best 
upon either the Ameri- 
can or European Plans. 
Sensible rates withal! 


Hillman Management 
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INDIANAPOLIS 

In the Print Room of the John Herron 
Art Institute there is an exhibition from 
the permanent collection of colored wood- 
blocks and etchings. Gustave Bauman of 
Santa Fe, New Mexico, is the most ex- 
tensively represented. Before allying 
himself with the Taos group of artists, 
he spent three years in Brown County 
where he became known for his wood- 


block prints. Those exhibited are selected 
from his early portfolio of twelve prints 
of Brown County, from later pictures, 
and from a set of processes for one of 
these. The Brown County scenes carry 
us down among the hills into the back 
woods atmosphere, but are done with a 
limited and subdued palette not at all in 
the colors used by contemporary Brown 
County artists. The later works which 
were done elsewhere have both variety 
and intensity of color. In contrast to 
these are the woodblock prints designed 
by Miss Wilhemine Seegmiller and exe- 
cuted in Japan. Here the Orient and the 
Occident meet and are delicately fused 
together. Miss Helen Hyde’s colored 
etchings have Oriental subjects in her 
little Chinese children. 

Among the other artists represented are 
Miss Blanche Stillson, Mr. Harold Haven 
Brown, a former director of the Museum, 
Ralph Hornby Vaughn Woodbridge, and 
Jean Raffaelli. The last one named be- 
came outstanding in France as a natural- 
ist—poor people, wide horizons and great 
cities appealing to him. The depressing 
subjects relieved by a jolly sense of hu- 
mor as in the peasant’s picture “Lunch 
Time.” In connection with the display 
of prints, there is a case of plates and 
blocks, including woodblocks, linoleum 
blocks, copper plates, and a lithograph 
stone. 

a 

The Art Association announces the 
acquisition of “Holy Week Procession” 
by Victor Higgins. This was purchased 
from the Memorial Fund given by Mr. 
George C. Calvert in memory of his 
mother, Sarah Bella Chambers Calvert. 
The Fine Arts Committee considered the 
canvas to be the outstanding work in Mr. 
Higgin’s April exhibition of New Mexico 
paintings. The charm and dignity of the 
canvas make it a fitting tribute to one 
who was interested in pictures and other 
phases of the fine arts. 

’* 2 4 

An exhibition of the various depart- 
ments of the Art School will open in 
the school building the evening of June 
7th, at commencement time. Thursday 
and Friday evenings will be for guests, 
while Sunday afternoon the public is in- 
vited. 





SAN FRANCISCO 

The first of the Modern Gallery’s bi- 
annual shows which was held until May 
26, included sculpture, paintings in water 
colors and oils, etchings, lithographs and 
drawings by eighteen artists of the young 
group that has made its protest against 
academic methods by maintaining a gal- 
lery to acquaint the public with the efforts 
of its members. 

It is interesting to contrast the work of 
these young men and women with the re- 
cent annual exhibition of the San Fran- 


cisco Art Association. However, it is im- 
possible to disassociate the two groups en- 
tirely because three of the younger group 
won prizes in the exhibition of the estab- 
lished association. These artists, Matthew 
Barnes, Ruth Cravath and Ralph Cheese, 
were represented in the Modern Gallery 
showing. Among others who participated 
in the recent exhibition were Adeline 
Kent, Julius Pommer, John C. Stump, 
Conway Davies, Squire Knowles, John L. 
Howard, William Hesthal, Florence A. 
Swift, Dorr Bothwell, Rudolph Hess, 
Forest Brissy, Preston McCrossen, Mar- 
ian Simpson and Marian Trace. 
* * * 

A collection of twenty-one oil paintings 
of California landscapes by Ada Belle 
Champlin of Pasadena were shown at 
the Stanford Art Gallery until May 27. 
Among the typical Carmel scenes were 
“The Carmel Dunes,” “Carmel Play- 
ground” and “Carmel Shore.” Other in- 
teresting compositions were “The River 
Valley,” “December Sycamore,” “Mon- 
terey,” “Eaton’s Canyon’ and “Eucalypti.” 

Se 


The Springer Studio on Sutter Street 
announces an exhibition of representative 
examples of the work of E. Gerard Sax- 
ton of New York. 

a ee 

In addition to the exhibition of Hokusai 
prints, the Vickery, Atkins & Torrey print 
rooms are showing five new etchings by 
Armin Hansen. These etchings show 
scenes in Monterey bay. The titles of the 
prints are “Fish Market,” “Anchored,” 
“The Landing Party,” “Wooden Davits” 
and “At Moorings.” 

eS 

Paintings by John O’Shea were shown 
at the Galerie Beaux Arts in Maiden 
Lane until May 21. 

*x* * * 

Miss Vera Irene Patch, director of the 
Casa de Manana Gallery in Berkeley, an- 
nounces an exhibition of paintings by M. 
DeNeale Morgan to replace the California 
Society of Etchers showing. Miss Mor- 
gan’s pictures will be on view until 
June 9. 
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Briennerstrasse 12, Munich. 


The Lucerne Fine Art Co. 
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Bankers Trust Building 
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Northwest corner of 57th St., New York 
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MAURICE H. GOLDBLAiT 
Art Expert 
Paintings Authenticated 
and Appraised 
| 157 WEST 57th STREET 

New York City 




















| SCHWARTZ GALLERIES 





517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 


























The Pennsylvania Academy 


of the Fine Arts 
Broad & Ch Sts., Philadelphia 
Oldest Art School in America 
Instruction in ree Sculpture 
and Illustration. Send for Circular. 
ELeanor A. Fraser, Curator 
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18th CENTURY PORTRAITS 
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575 Boylston Street 
Boston, Mass. 
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Works of Art 
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H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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FREDERICK KEPPEL 
| & CO. 


On Exhibition 
ETCHINGS 
BY 
KERR EBY 


16 East 57TH STREET 
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FINE PAINTINGS 
and SCULPTURE 


Freperic N. Price 
President 
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Kennedy & Co. : 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 
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N. E.MONTROSS 
Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 
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FRANK K. M. REHN 


Specialist in 


American Paintings 
693 Fifth Avenue New York 
Between %4th and 55th Streets 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 
OLD AND MODERN 
MASTERS 


665 Fifth Avenue 
New York 


Closed from May Ist 
to September Ist 


Mr. Newton can be communicated 
with at 50 Pall Mall, London 


Cables: Newton, Guarpamal, London 


HEINEMANN 

















EXHIBITION 


CALENDAR 








Ackerman Galleries, 50 East 57th St.—Prints 
and drawings. 
Arden Gallery, 460 Park Ave. 


Garden sculpture. 


The Art Center, 65 East 56th St.—Permanent 
exhibition by Mestrovic. 


Babcock Galleries, 5 East 57th St.—Exhibition 
of paintings, watercolors and etchings by 
American artists through summer. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. Exhibi- 
tion of modelled pottery by Stella R. Crofts 
through June. 


Exhibition of 


Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenweiser, 489 Park Ave.—Paintings 
by old masters. 


Bourgeois Galleries, 69) Fifth Ave.—Fine paint- 
ings. 


Brummer Gallery, 27 East 57th St.—Works of 


art. 


Butler Galleries, 116 East 57th St.—Exhibition 
of decorative paintings and mirrors during 
June. 


Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by a group of modern artists. 


De Hauke Galleries, 3 East Sist St. 
Paintings. 


Modern 


Sum- 


Down Town Gallery, 113 West 13th St. 
mer exhibition. 


Dudensing Galleries, 5 E. 57th St.—Exhibition 
of group of paintings by winners of the Car- 
negie International Exhibition from June 7 

to July 31. 


Durand-Ruel Galleries, 
French paintings. 


Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and table decorations. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVIIIth century English paintings. 


Ferargil Galleries, 37 E. 57th St.—Fourth An- 


nual Exhibition of Garden Sculpture. 


222 


12 East 57th St.— 


Gainsborough Gallerie, Central Park 


South—Old Masters. 


Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of progressive 
XXth century artists. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Founder’s Exhibition until 
September 29. 


P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 


Holt Gallery, 630 Lexington Ave.—Exhuibition 
of contemporary American art through June. 


Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of prints by living American artists. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Keppel Galleries, 16 E. 57th St.—Miscellaneous 
of contemporary American etchings and water- 
colors. 


Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. 


Knoedler Galleries, 14 E. 57th St.—Exhibition 
of contemporary American etchers. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of American artists. 

John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Lewis and Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 


Macbeth Gallery, 15 E. 57th St.—Summer exhi- 
bition of American paintings. 


GALLERIES 


730 








LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. & Fifth Ave — 
Loan exhibition of Gothic tapestries until 
September 26. 


Milch Galleries, 108 W. 57th St.—Special 
summer exhibition of paintings, watercelors, 
sculpture, color woodblock prints and etch- 

i American artists until the 


ings by leading 
end of June. 

Montross Gallery, 26 E. 56th St.—Exhibition 
of pictures by contemporary American artists 


through June. 


Summer ex- 


New Art Circle, 35 W. 57th St. 
hibition. 


Newhouse Galleries, 11 East 57th Street.— 


Frank Partridge, 6 W. 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
panelled rooms. 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Exhibition of portraits by American portrait 
painters. 


Ralston Galleries, 730 Fifth Ave.—Old masters. 


Rehn Galleries, 691 Fifth Ave.—Group exhibi- 
tion of American paintings through June. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of modern French paintings. 


Schwarz Galleries, 517 Madison Ave. Miscel- 
laneous marine paintings for month of June. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligman Galleries, 3 East 5ist St.— 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligman, Rey & Co., Inc., 11 
E. 52nd St.—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Summer exhibition until July 1. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. 

Vernay Galleries, 19 E. 54th St. Exhibition of 
old English oak and pine panelled rooms, 
Queen Anne walnut furniture and mirrors. 


Weyhe Gallery, 794 Lexington Ave.—Group 
exhibition of water colors by American artists 
during June. 


Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 








evereere 


eererer? . 

















Louis Ralston 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
NEW YORK 














DEMOT;TTE | 


raw-YORK 


H25EGHST & 
78t STREET 


4 PARISH 


27 RUG DE 
BERRI (VIII®) 











ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue 


“Member of The Antique and Decorative Arts League’ 


NEW YORK 
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TON- YING 
G& CO. 


CHINESE 
ANTIQUES - 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 


GALLERIES 
5 East 57th Street 
NEW YORK CITY 
Paris London Shanghai 








C.T LOO & CO, 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Ch inese 
Antiques 


Cw 


Branches 


SHANGHAI PEKIN 

















Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 








BELMONT 
GALLERIES 
137 East 57th St., New York 





Old Masters 




















Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 54th Streets 
NEW YORK CITY 








Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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Die Meister des grossen 


| Frieses hon Pergamon 
(The Masters of the Great Frieze of 
Pergamon) 
By W. H. SCHUCHHARDT 
With 21 illustrations accompanying 


the text and 34 plates. Quarto. 74 
text pages. 1925. Bound rm. 40.— 


Write for our pamphlets and 
catalogues free of charge. 


WALTER de GRUYTER & CO. 





























| Berlin W. 10 Genthinerstrasse 38 








Tux Beacon Pans, Inc., New You® 














